Gronk working on Hit and Run, an installation at Cornell University, Ithaca, New York, 1993,
From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)
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Gronk working on Hit and Run, an installation at Cornell University, Ithaca, New York, 1993,
From Gronk (Los Angeles: UCLA Chicaneo Studies Research Center Press, 2007)




Gronk, Hit and Run, an installation at Cornell University,
Ithaca, New York, 1993,

From Gronk (Los Angeles: UCLA Chicano Studies Research
Center Press, 2007)
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Gronk, detail of untitied mural, 1993, Ithaca, New York.
From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)



Gronk, detail of untitled mural, 1993, Ithaca, New York.
From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)
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Scene from the Santa Fe Opera's production of Ainadamar, 2005, Music by Osvaldo Golijov, libretto by David Henry Hwang,
directed by Peter Sellars. Photograph by Ken Howard. Reproduced by permission of Santa Fe Opera.
From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)




Gronk on the set for Ainadamar, 2005.
Photograph by Bob Godwin. Reproduced by permission of Santa Fe Opera.
From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)
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Gronk, History of Comics II, 2004, Acrylic, pastel, oil stick, and fine varnish on wood, 48 x 96 inches.

Photograph by Alan Shaffer. Courtesy of Patricia Correia Gallery, Los Angeles.

Reproduced by permission of the artist,
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Gronk, Rhino Bey, 2000, Ink on paper napkin, 5 x S inches, Private
collection. Reproduced by permission of the artist,

From Gronk (Los Angeles: UCLA Chicano Studies Research Center
Press, 2007)



wood, 8 x 8 feet, Private collection. Photograph by Tony Cunha,
2005, Reproduced by permission of the artist,
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Gronk, Post, Library: Muse, 1995, Qil on canvas, 90 x 127 inches, Collection of the San
Jose Museum of Aut, gift of the artist, Photograph by Douglas Sandberg, San Jose
Museurn of Art, Courtesy of San Jose Museum of Ait, Reproduced by permission of the
artist,




From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)

Harry Garmmboa Jr., 4sce 1980, 1980, Black-and-white photograph.
Left to right: Hary Gamboa Jr., Gronk, Patssi Valdez, and wWillie Herron III.
Reproduced by permission of Hary Garmboa Jr.
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Gronk as a child in the late 19505 or early 1960s,
From Gronk (Los Angeles:
UCLA Chicano Studies Research Center Press, 2007)
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Gronk, Godzilla, ca. 1960, Crayon on paper, 11 x 9 inches.
Private collection. Reproduced by permission of the artist.
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Promational poster for Devil Girl from Mars, 1954, Directed by
David MacDonald, Reproduced by permission of Corinth Films,
Inc.



—
Chishu Ryu and Chieko Higashivama in Tokyo Monogatari (Tokyo Story), 1953, Directed by Yasujiro Ozu.
Frorm Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)
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Gronk, self-portrait, ca. 1972, Acrylic on canvas, 36 x 24 inches.
Private collection. Photograph courtesy of Alan Schaeffer. Reproduced
by permission of the artist,




Gronk, from God Qur Nurturin' Mother, 1972.
Color photograph. Shown: Cyclona. The Fire of
Life: The Robert Legorreta/Cyclona Collection,
CSRC Special Collections, Reproduced by
permission of the artist,

From Gronk (Los Angeles: UCLA Chicano Studies
Research Center Press, 2007)
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Marcello Mastroianni and Eddra Gale in 81/2, 1963. Directed by Federico Fellini, Courtesy of Photofest.
From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)



Cvyclona, Gronk, and Patssi Valdez, 1987, Photograph by Chavez Raving., Reproduced by permission.
From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)
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Hary amboa]r., Iack ad White Color photogph. From left:
Willie Herron IIT and Gronk, Reproduced by permission of Harry Gamboa Jr.
From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)




Los Angeles: UCLA Chicano Studies Resealc Center Press, 2007
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Willie Herron III and Gronk, detail of Black and White Mural, 1973,

Acrylic on concrete, 32 x 20 feet,

Estrada Courts housing project, 3221 Olympic Boulevard, Boyle Heights, East Los Angeles.
Photograph by Dieter Pinke. Reproduced by permission of the artists,




Frorm Gronk (Los Anqeles UCLA Chicano Studies Resealch Center Press, 2007

Willie Herron III and Gronk, detail of Black and White Mural, 1973,

Acrylic on concrete, 32 x 20 feet,

Estrada Courts housing project, 3221 Olympic Boulevard, Boyle Heights, East Los Angeles.
Photograph by Dieter Pinke. Reproduced by permission of the artists,
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Gronk in performance, 1974. Gronk used the same character, Pontius Pilate
(aka Popcorn), in Stations of the Cross, 1971, and Black and White Mural,
1973, Photograph by Chavez Raving.



From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)

IV

Jean-Louis Barrault in Les enfants du paradis (Children of Paradise), 1945,
Directed by Marcel Carne.

Courtesy of Academy of Motion Picture Aits and Sciences,
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Willie Herron and Gronk, detail of Caras, 1973. ’

Los Angeles. Photograph by Shifra Goldman. Reproduced by permission of the artists.
From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)




Willie Herron and Gronk, detail of Caras, 1973. Acrylic on concrete, 57 x 13 feet. City Terrace Park,
Los Angeles. Photograph by Shifra Goldman. Reproduced by permission of the artists.
From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)
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Willie Herron and Gronk, detail of Caras, 1973. Acrylic on concrete,
57 x 13 feet, City Terrace Park, Los Angeles, Photograph by Shifra
Goldman, Reproduced by permission of the artists.
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Gronk, Red Lips, 1989. Acrylic on canvas, 71.5 x 68.5 inches, Private collection.
Photograph by William Nettles. Courtesy of Daniel Saxon Gallery, Los Angeles.,
Reproduced by permission of the artist,
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Gronk, Perdida (Accent on the &), 2000, Mixed media on handmade paper mounted on wood, 60 x 118 inches,
Private collection. Photograph by Peggy Tenison. Reproduced by permission of the artist,
From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)



Harry Gmboa Jr., Asco 1976, 1976. Color photograph, From left: Gronk, Patssi Valdez,
Willie Herron III, and Harry Gamboa Jr. Reproduced by permission of Harry Gamboa Jr.
From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)



Claude Brasseur, Sami Frey, and Anna Karina in Bande a part (Band of Outsiders), 1964,
Directed by Jean-Luc Godard.
From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)



From Gronk Los Angeles: UCLA Chicano Studies Resealch Centel Press, 2007
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Harry Gamboa ., Spray Paint LACHA, 1972, Color photograph.
Shown: Patssi Valdez in the Asco performance piece.
Reproduced by permission of Harry Gamboa Jr,
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Hary Garmboa Jr., Walking Mural, 1972, Color photograph. From left: Patssi Valdez, Willie Herron III, and Gronk
in the Asco performance piece. Reproduced by permission of Harry Garmboa Jr.
From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)




From Gronk

Harry Gambeoa Ir., First Supper After a Major Riot, 1974, Color photograph. From left: Patssi Valdez,
Humberto Sandoval, Willie Herron IIIT, and Gronk in the Asco performance piece, Reproduced by
permission of Harry Gamboa Jr,
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Harry Gamboa Jr., Instant Mural, 1974, Color photograph. From left: Gronk and
Patssi Valdez in the Asco performance piece. Reproduced by permission of Hary Gamboa Jr,
From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)




From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)
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-and-white photo collage. From

Gronk, Cinearte 76, 1976. Black

Chismearte 1, no. 1 (1976): 30,



Harry Gamboa Jr., No Tip, 1978, Shown: Gronk in the Asco No Movie,
Reproduced by permission of Hary Gamboa Jr,
From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)




Dreva/Gronk
Frida Kahlo
Fo Movie
Pont Clay
Shndow Ply

BEST BO MOVIE DIRECTION
Drava/Grank) Jorry Oreva
& Cronk

Prida Kahlo, W Sandoval

Story

No Novie: Ku’r, G-bos

Post Clay: Gronk

Shadew Playr Willie Nerrfn
& Hord Sandowal

EEST NO OVIE ACTRESS

Betty Salas (Dreva/Gronk)

Patasl Valdez (No Movie)

Teddy Sanddval (n—m- %.10)

Fernando Torres (lil: Gallory)

EEST N0 MOVIE COSTUME QESION
Frida Xaklo Story
Mins Gallery
Santero in L.A.
o Movie
Poat Clay.
EEST N0 MOVIE EDITING
Dreva/Gronk
No Elf
% Niss Gallery
Santero in L.A.
Post Clay

EEST N0 MOVIE SEECIAL SFFEQTS
Dreva/Gronk

Shidow Play

Dos Fritos

Arrival/Departure San Diego

Apelina Kosfba! Vargas (Frida X&Re sfory)

2237 NO MOVIE ACTOR

Jerry Dreva $Drovg/cronk)
Gronk (Dreva/Gronk)

Willie HerrfSn (Shadow Play)
Alfonso Torres (No ELf)
Ruben Zamora (lt::cnlory)

EEST DU MOVIE ART DIRBCRION

Dreva/Gronk

No Movle

Post Clay
Santerc in L.A.
‘Prida Kahlo Story

ESST KO MOVIE SOUND
Dreva/Gronk

No Movie

Misc Gallery

Post Clay

Arrival/Departure San Diego

E=T 50 NOVIE WRIZING
Drova/Gronk

Mize Gallory

No Movie

Herald Exaniner

Post Clay

Norminations for Asco's No Movie Awards, 1978,

From Gronk (Los Angeles:
UCLA Chicano Studies Research Center Press, 2007)



From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press 2007

Harry Gamboa Jr., Chic Ano Seven, 1980, Black-and-white photograph. From left:
Gronk, Jerry Dreva, Patssi Valdez, Carlos Almaraz, John Valadez, Willie Herron III,
and Harry Gamboa Jr. Reproduced by permission of Hary Gamboa Jr,




"And how's my baby boy?" Gronk and Humbeito Sandoval in Bady Kake, 1984, Directed by Harry Gamboa Jr,
From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007



From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)

Harry Gamboa Jr.

Harry Garmmboa Jr., Jetter's Jinx, 1985, Black-and-white photograph. From left: Humberto Sandoval and Gronk in the
tten by Harny Gamboa Jr,, directed by Gronk, and peiformed at the Los Angeles Theatre Center, Reproduced
ion of Harry Garmboa Jr.
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Teddy Sandoval, untitled portrait of Gronk and Jerry Dreva, 1978, Color photograph.
Private collection. Photograph courtesy of Paul Polubinskas.

From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)



Gronk and Teddy Sandoval in Lz Aistoria de Frida Kahlo, 1979,
From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)
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Jerry Dreva, calendar for 1997, Photo collage and color photocopy, 8.5 x 11 inches,
Private collection. Counter-clockwise from upper left: Dreva with Lou Reed; Dreva;

Dreva with Les BonBons, postcard of Los Angeles,
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Postcard from Jerry Dreva to Gronk, 1977,
From Gronk (Los Angeles: UCLA
Chicano Studies Research Center Press, 2007)
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Postcard from Jerry Dreva to Gronk, 1977,

From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press,
2007)
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Promotional flyer for Dreva/Gronk 1968-1978: Ten Years of Art/Lite,
Los Angeles Contermporary Exhibitions, 1978, With typewritten
message from Jerry Dreva to Gronk,



ART MEETS PUNK

You're invited to get down with the
artists (or get trampled by the crowd)
at a special opening night preview of
‘DREVA/GRONK 1968 - 1978: ' TEN
YEARS OF ART/LIFE.” The preview
and party will take place Thursday,
March 9, from 7 to 11 p.m. at Los
Angeles Contemporary Exhibitions, lo-
cated at 240 S. Broadway (Third floor),
in downtown Los Angeles.

Be a part of this anti-historic oc-
casion celebrating the return of Jerry
X. Bonbon to Hollywood. Make head-
lines with Dreva and Gronk as they tear
down the gallery walls and take art to
the streets. Be on hand when Art meets
Punk at the opening of this important
exhibition of new art.

It wouldn't be the same without you.
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| SIASH PAGE RNENFEY. EQIF,
Announcernent for Dreva/Gronk 1968-1978: Ten Years of AitfLife,
Los Angeles Contemporary Exhibitions, 1978, Printed in Slash
newspaper, February 1978,



Jerry Dreva, razorblade cross, ca. 1978, Razorblades and photo collage on matte
board, 9 x 7.5 inches, Private collection.

From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)




Pin from Dreva/Gronk 1968-1978: Ten Years of Art/Life, Los Angeles Contemporary
Exhibitions, 1978,
From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)




From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)
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Tomata DuPlenty and Gronk, 19284,
Photograph by Fayette Hauser,



From GroerX [Los Angeles: UCLA Chicano Studies Research Center Press, 2007
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Promotional flyer for the closing party for Grork/Tomata,

1984, Drawing by Tormata DuPlenty,
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As John, Ethel and Lionel Barrymore
Portraying Nicholas and Alexandra
and Rasputin
"Brewery Open House" Downtown

Sun, Oct, 20th., 2020N. Main 9236
4P.M. "PREE* wich Cheri Penguin
(213) 222-1506  pix: Nels Isrealson

Prormotional flyer for The Royal Family, 1985,
Written by Tormata DuPlenty,
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The Score Bar, 1984, Reception for Gronk/Tomata.
Photograph by Gronk.
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L'annee derniere a Marienbad (Last Year at Marienbad, 1961). Directed by Alain Resnais,
Courtesy of Acadermy of Motion Picture Arts and Sciences,
From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)
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Gronk, drawing of Tormenta, 2005, Ink on paper napkin, S x 5
inches. Private collection. Image courtesy of Carnegie Art Museum,
Oxnard, California. Reproduced by permission of the artist,

/
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Gronk, Slice of Life, 1984, Acvylic on canvas, 75.5 x 50.5
inches, Private collection. Photograph by Williarm Nettles,
Courtesy of Daniel Saxon Gallery, Los Angeles,
Reproduced by permission of the artist,



From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007

Gronk, Enter Tormenta, 2001, Acvlic on canvas, 84 x 96 inches,
Carnegie At Museum, Oxnard, California.
Photograph courtesy of Carneqgie At Museurm. Reproduced by permission of the artist,
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Gronk, Puta's Cave, 1988, Acavlic on canvas, 72 x 48 inches,
Private collection. Photograph by William Nettles, Courtesy
of Daniel Saxon Gallery, Los Angeles, Reproduced by
permission of the artist,
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Gronk, Tormenta Cantata I, 1995, Mixed media on treated wood,
8 x 8 feet, Private collection. Photograph by Tony Cunha, 2005,
Reproduced by permission of the artist,




Lindsey Haley, Sylvia Delgado, and Marisela Noite posing as La Tormenta for the exhibition
The Titanic and Other Tragedies at Sea, Galeria Ocaso, Los Angeles, 1985, Photograph
courtesy of Juan Garza.
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Gronk, notebook drawing, 1989, Ink on paper, 8.25 x 5.25 inches,
Private collection. Reproduced by permission of the artist,
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Gronk, notebook drawing, 1990, Ink on paper, 8.25 x 5.25 inches,
Private collection. Reproduced by permission of the artist,



From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)

Grand Hotel, an exhibition of Gronk's works at Daniel Saxon Gallery, 1989. From left: House Dick
(1988), Conquest (1988), Belihop (1988), The High Society Skirt, Marie Chandelier (1988).
Photograph by William Nettles.
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Gronk, The Man Without Desire, 1988, Acavlic on canvas, 73.25 x 61.5 inches,
framed. Private collection. Photograph by Williarn MNettles, Courtesy of Daniel
Saxon Gallery, Los Angeles. Reproduced by permission of the artist,
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Edrnund Barr, untitled portrait of Gronk with the Senator Hotel
Black-and-white photograph. Private collection. Reproduced by permission.
From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)




From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)
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Gronk, Cabin Fever, 1984, Acvlic on canvas, 72 x 95 inches (unstretched). Private
collection. Photograph by William MNettles, Courtesy of Daniel Saxon Gallery, Los Angeles.
Reproduced by permission of the artist,
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Gronk, Doorman with Key, 1990, Acavlic on wood, 73.25 x 49,25
inches, framed. Private collection. Photograph by Tony Cunha.
Courtesy of Daniel Saxon Gallery, Los Angeles. Reproduced by
permission of the artist,




Gronk, Baghdad Cocktail, 1990, Acrylic on woad, 73.25 x 49,25
inches, framed. Collection of the Denver Museum. Photograph by
William Nettles. Courtesy of Daniel Saxon Gallery, Los Angeles.
Reproduced by permission of the artist,
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Gronk, Natural Vessel, 1990, Acvylic on wood, 73.25 x 49.25
inches, framed. Private collection. Photograph by Tony Cunha.
Courtesy of Daniel Saxon Gallery, Los Angeles. Reproduced
by permission of the artist,
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Gronk, Hote! Senator, 1990, Acrylic on wood, 73.25 x 49.25 inches,
framed. Private collection. Photograph by William Nettles, Courtesy
of Daniel Saxon Gallery, Los Angeles. Reproduced by permission

of the artist,




b -

‘ssald J23Us0) UoIEasay S2IPN3S OUEDIYD YO (52|2DUy S07) yUoso Udoaq

Gronk, The Boo Report (No Movie), 1974, Black-and-white 35 mm
photographs. Reproduced by permission of the artist,



Gronk, The Boo Report (No Movie), 1974, Black-and-white 35 mm photographs.
Reproduced by permission of the artist,
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Gronk, The Boo Report (Mo Movie), 1974, Black-and-white 35 mm photographs.
Reproduced by permission of the artist,



From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)

Gronk, Doggene Chicken, 1998, Acrylic on canvas, 6.25 x 10 feet, Set for Los Biombos/The Screens. Adapted
by Gloria Alvarez, directed by Peter Sellars. Photograph by Tony Cunha, 2005, Reproduced by permission of
the artist,



Gronk, Cheap Construction, 2005, Mixed media installation at Gallery 727, Los Angeles,
Photograph by Tony Cunha, 2005, Reproduced by permission of the artist,
From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)
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Gronk, detail of Cheap Construction, 2005, Mixed media installation at Gallery 727, Los Angeles,
Photograph by Tony Cunha, 2005, Reproduced by permission of the artist,

From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)




From Grenk

Gronk, imaqges frorm Gronk’s BrainFlame, 2003, Digital animation. Score by Steve La Ponsie,
animation supervised by Hue Walker, Produced at the Digital Pueblo Project with support from the
Mational Science Foundation at University of New Mexico, Albuquerque. Reproduced by permission.




From Grenk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007

$ ‘i)’)\

L

@

- -

Vg
rF
A NS

Gronk, images from Grenk's BrainFlame, 2005, Digital animation. Score by Steve La Ponsie,

animation supervised by Hue Walker, Produced at the Digital Pueblo Project with suppoit from the
Mational Science Foundation at University of New Mexico, Albuquerque, Reproduced by permission,




From Gren Los Angeles: UCLA Chicano Studies Research Center Press, 2007

Gronk, immages frorm Grork's BrainFlame, 2005, Digital animation. Score by Steve La Ponsie,
animation supervised by Hue Walker, Produced at the Digital Pueblo Project with suppoit from the
Mational Science Foundation at University of New Mexico, Albuquerque. Reproduced by permission.
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on paper, 11 x 8.25 inches, Private collection,
Reproduced by permission of the artist,
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Gronk, untitled notebook drawings, 2000, Ink and watercolor
on paper, 11 x 2.25 inches, Private collection.
Reproduced by permission of the artist,
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Gronk, untitled notebook drawings, 2000, Ink and watercolor

on paper, 11 x 8.25 inches, Private collection.
Reproduced by permission of the artist,



Ink and watercolor

2000
Private collection.
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.25 inches,

Reproduced by permission of the artist,

on paper, 11 x 8







2005, Photograph by Ken Howard.
Fe Opera,

Reproduced by permission of Santa
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Margarita Xirgu in Ainadamar,




Gronk working in his studio, 2000,
Photograph by Miron Russell Panczenko., Reproduced by permission.
From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)




Gronk, The Kingdom, 1995, Paint on Plexiglas, 30 x 30 inches. Photograph
courtesy of Tandem Press. Reproduced by permission of the artist.
From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)
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Gronk, Lunar Grapefruit, 2005, Paint and pencil on canvas, 78 x i?O inches.
Photograph by Alan Shaffer. Reproduced by permission of the artist,

From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)




Gronk, The Garden, 2005, Mixed media on canvas, 78 x 120 inches,
Photograph by Alan Shaffer. Reproduced by permission of the artist,
From Gronk (Los Angeles: UCLA Chicano Studies Research Center Press, 2007)







