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Celia and her mother at the Casasola studio. EI Paso,1942.

From Celia Alvarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano
Studies Research Center Press). Copyright 2009 by the Regents of the University
of California. All nnights reserved.




Celia at age four, Pina studio, EI Paso,1941.

From Celia Aivarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano
Studies Research Center Press). Copyright 2009 by the Regents of the University
of California. All nights reserved.
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Donald Judd, Untfitled, 1988. Aluminum, yellow Plexiglas, 142%%; x 39% x 19*%
mches. Dallas Museum of Art. Museum League Purchase Fund, General Acquistions
Fund, H. Harold Wmebwrgh Fund, and gzift of an anonymous donor.

From Celia Alvarez Mufloz, by Roberto Tejada (Los Angeles: UCLA Chicano Studies Research
Center Press). Copyright 2009 by the Regents of the University of California. All rights reserved.
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Celia Alvarez Muiioz, Abriendo Tierra/ Breaking Ground (detail),
1991. Mixed media installation, Dallas Museum of Art. Behind the
octagonal structure is an untitled sculpture by Ellsworth Kelly,

1984, with the Dallas skyline in the background Photograph by Celia
Alvaxez Musoz.

From Celia Alvarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano
Studies Research Center Press). Copyright 2009 by the Regents of the University
of Califormia. All rights reserved.




Celia Alvarez Mutioz, Abriendo Tierra/ Breaking Ground (detail), 1991. Mixed media installation,
Dallas Museum of Art. Interior view of drawings on two gallery walls connected to barrel vault, with
survelllance camera. Photograph by Celia Alvarez Musioz.

From Celia Aivarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano Smdies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.




Jackie Winsor, Fence Piece, 1970. Wood and nails, 49 x 49 x 49 imches. © Jackie
Wmsor. Courtesy of the Paula Cooper Gallery, New York.

From Celia Alvarez Mufloz, by Roberto Tejada (Los Angeles: UCLA Chicano Studies Research
Center Press). Copynight 2009 by the Regents of the University of Califormza. All nights reserved.




Celia Alvarez Munioz, Tolido, 1989. Mixed media. Photograph by Tracy Hicks.
From Celia Alvarez Mufloz, by Roberto Tejada (Los Angeles: UCLA Chicano Stdies Research
Center Press). Copynght 2009 by the Regents of the University of Califormia. All rights reserved.
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Alice Aycock, study for project titled “Studies for a Town,” 1977. Pencil on graph paper, 17% x 22
inches. Museum of Modem Art, New York. © 2009 Alice Aycock. Acquired with matching funds from
R.L B. Tobin and the National Endowment for the Arts (724.1978). Digital image ©) The Museum of Modem
Art/ Licensed by SCALA/ Art Resource, New York.

From Celia Alvarez Mufloz, by Roberto Tejada (Los Angeles: UCLA Chicano Studies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.



Alice Aycock, study for project titled “The City of the Walls: A Namrow City: A Thm City,” isometnic,
1978. Pencil on vellum paper, 423t x 72 inches. Museum of Modem Art, New York. © 2009 Alice
Aycock. Acquired with matching funds from Mrs. June Noble Larkim and the National Endowment for the Arts
(726.1978). Digital image (© The Museum of Modem Art/ Licensed by SCALA/ Art Resource, New York.
From Celia Alvarez Mufioz, by Roberto Tejada (Los Angeles: UCLA Chicano Stdies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.
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“Ayly mira nomas,” Mayita cxclaimed.
" *Que Amcricanos tan mas intcligentes;
_hasta ya bajaron las estrellitas del
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Celia Alvarez Munoz, Abriendo Tierra/ Breaking Ground (detail), 1991. Mixed media installation,
Dallas Museum of Art. View of text on glass wall. Photograph by Celia Alvarez Muiioz.

From Celia Aivarez Mufloz, by Roberto Tejada (Los Angeles: UCLA Chicano Stdies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.




Hilano and Damiana Limon, early 1900s.

From Celia Ahvarez Mufloz, by Roberto Tejada (Los Angeles: UCLA Chicano Stdies Research
Center Press). Copynght 2009 by the Regents of the University of Califormza. All rights
reserved.




El Paso, Texas by Night, from ML Franklin Scenic Drive

_ A

“E.P. 9—EI Paso, Texas by Night, from Mt. Franklin Scemic Drive.” Mass-produced color souvemr
postcard, ca. 1940.

From Celia Alvarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano Stdies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.




Sol LeWitt and Anthony Sansotta, Wall Drawing #398, 1983, drawn Apnl 1985. Color mk wash, 276 x
425 inches. Dallas Museum of Art. Gift of The 500, Inc., Mr. and Mrs. Michael J. Collins, and Mr. and Mrs.

James L. Stephenson Jr.
From Celia Alvarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano Studies Research Center Press). Copyright

2009 by the Regents of the University of California. All rights reserved.




Claes Thure Oldenburg and Coosje Van Bruggen, Stake Hitch, 1984. Aluminum,
steel, and urethane foam, 642 x 182 x 534 inches. Dallas Museum of Art. Com-
mussioned to honor John Dabney Murchison Sr. for his arts and civic leadership, and
presented by his famuly.

From Celia Alvarez Mufloz, by Roberto Tejada (Los Angeles: UCLA Chicano Studies Research
Center Press). Copynght 2009 by the Regents of the University of California_ All rights reserved.
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David Herrera and Joseph Fnedkimn in front of the Bemito Juarez Memonal at the El Paso-Juarez border,
Texas, 1974. Published m the Los Angeles Times on September 15, 1974. Photograph courtesy of the Los
Angeles Times Photographic Archive, University of Califormia, Los Angeles, Library.

From Celia Ahvarez Mufloz, by Roberto Tejada (Los Angeles: UCLA Chicano Studies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.



Celia Alvarez Mutioz, Postales y Sin Remedio (detail), 1988. Mixed media mstallation, Tyler Museum

f Art, Tyler, Texas. P otograph by Tracy Hicks.
UCLA Chicano Smdies Research Center Press). Copyright

From Celia Ah l'ITE.'.!th' yy Roberto Tejada \I_os.-xu eles:
2009 by the Regents of the University of California. All rights reserved.




Celia Alvarez Munioz, Postales y Sin Remedio (detail). 1988. Mixed media mstallation, Tyler Museum
of Art, Tyler, Texas. Airbrush drawing of home and garden with topiary “hobby horse.” Photograph by
Cehia Alvarez Mutioz.

From Celia Alvarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano Stadies Research Center Press). Copyright

OO

2009 by the Regents of the University of California. All rights reserved.
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Frank Alvarez at age 25, Nome, Alaska, 1942.
From Celia Aivarez Mufloz, by Roberto Tejada (Los Angeles: UCLA Chicano Studies Research
Center Press). Copynght 2009 by the Regents of the University of Califormua. All rights reserved.
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ﬂvr‘-l Lulu iked 1o drow ond gave me my fiat set of colored pendis %
She wos olso considered 10 be the beauty of the foamily
I loved to watch when she opplied her moke-Lp: .
Salud del Keess.” o “dime-store health.” she colled it

In omazement | would wonde: why It took her an hout ond 0™ «
-
much point, yet, when finished she didn’t look palnted

Celia Alvarez Mufioz, The chameleon, 1986. Mixed media mstallation, 40 x 20 x 14%4 inches. Photo-
graph by Steve Denny.

From Celia Alvarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano Studies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.



Celia Alvarez Munioz, Enlightenment #2: Double Bubble & WWII (details), 1980-82.
Mixed media artist’s book, 8% x 7 x %: inches. Photographs by Celia Alvarez Musioz.
From Celia Alvarez Mufloz, by Roberto Tejada (Los Angeles: UCLA Chicano Studies Research Center
Press). Copyright 2009 by the Regents of the University of California. All rights reserved.




The war ended.

Celia Alvarez Mutioz, Enlightenment #2: Double Bubble & WWII
(details). 1980-82. Mixed media artist’s book, 8% x 7 x % mches.
Photographs by Celia Alvarez Mutioz.

From Celia Alvarez Mufloz, by Roberto Tejada (Los Angeles: UCLA Chicano
Studies Research Center Press). Copyright 2009 by the Regents of the University
of California. All rights reserved.



Celia Alvarez Mufioz, Enlightenment #2: Double Bubble & WWII (details), 1980-82. Mixed media
artist’s book, 8% x 7 x %: mches. Photograph by Celia Alvarez Muiioz.

From Celia Alvarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano Stadies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.
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FLEER Vot

WHY CAN'T YOU TELL
ME WHERE ELEPHANTS
ARE FOUND, MUSCLEST

BECAUSE ELEPHANTS
ARE SO BIG THEY NEVER

GET LOST!

© FRAK W FLEIR Coar,

YOUR DUBBLE BUBBLE FORTUNE: YOU WILL BE WELL LIKED THROUGHOUY YOUR
LIFE, SAVE THIS COMIC FOR PREMIUMS 198

“Why can’t you tell me where elephants are found, Muscles?” Fleer Funmies, early 1960s.
From Celia Alvarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano Stadies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.




Al Souza, Packing a Can of Sardines. 1975. Nine color photographs m wood and glass frame, 22% x
25% mches. Umversity ery, Umiversity of Massachusetts, Amherst. Gift of Al Souza, Collection of the
Unsversity Gallery, University of Massachusetts, Amherst (UM 1979.9).

From Celia Alvarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano Studies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.
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Vemon Fisher, The Tropics, 1978. Acrylic on paper, 94 x 947 inches. Photograph courtesy of the artist.

From Celia Alvarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano Studies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.




STANDARD, AMARILLO, TEXAS

Ed Ruscha, Twentysix Gasoline Stations (detail), 1962. Page spread form artist’s book, 7% % 5%
mches. Photograph courtesy of the artist and Gagosian Gallery.

From Celia Alvarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano Studies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.




Robert Rauschenberg, Shades, 1964. Multiple with six lithographs on Plexiglas panels, one mounted
rmanently (title page) and five mterchangeably m a slotted aluminum frame, illuminated by an
mtermittent light bulb, box: 15% x 14% x {1% inches; panels (each irregular): 14 x 14 mches. The
Museum of Modemn Art, New York. Art © Estate of Robert Rauschenberg/Licensed by VAGA, New York.
Publisher and printer: Universal Limited Art Editions, West Iship, NY; edition: 27. Gift of the Celeste and
Ammand Bartos Foundation (291.1964). Digital image (©) The Museum of Modern Art/Licensed by SCALA/Axt
Resource, New York.
From Celia Alvarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano Studies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.



Celia Alvarez Mutioz, Enlightenment #9: La Yodo, 1983. Mixed media, maple honey
box with seven 9% x 12%: mch framed pages. Photograph by Juan Garcia

From Celia Alvarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano Studies Research Center
Press). Copyright 2009 by the Regents of the University of California. All rights reserved.
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LA YODO,” OR IODINE, WAS THE NAME I GAVE MY IMAGINARY FRIEND
SHE WAS FAIR AND LIGHT COMPLECTED

Celia Alvarez Mutioz, Enlightenment #9: La Yodo (details), 1983. Mixed media, maple honey box with
seven 9% x 12%: mch framed pages. Photographs by Juan Garcia and Cehia Alvarez Muiioz.

From Celia Aivarez Mufloz, by Roberto Tejada (Los Angeles: UCLA Chicano Stdies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.




DULLETIN 536 OCTOBER (942

—‘ﬁ?
KEEPING. CLOTHES WEARADLE

MEND!NG CI.OTHING
AND HOUSEHOLD
FABRICS

GLADYS L DUTT
TE=R CORNEW BULLETI FOR HOMEMAKERS

“Keeping Clothes Wearable,” cover of Cornell Bulletin for Home-
makers, October 1942. Division of Rare and Manuscript Collec-
tions, Carl A. Kroch Library, Comell Umversity, Ithaca, New
York. Photograph courtesy Carl A. Kroch Library, Comell Umvemty.
From Celia Alvarez Mufloz, by Roberto Tejada (Los Angeles: UCLA Chicano
Studies Research Center Press). Copyright 2009 by the Regents of the
University of California. All rights reserved.



TRINITY HOTEL
TRINITY AUDITORIUM BUILDING

LARGEST BUILDING OF ITH XIND IN AMERICA
GRAND AVENUE AT NINTH

LOS ANGELES, CAL.
F. M, SWEARINGEN, LrssSce AND MANAGER

“Tlinigﬁ-lotel, Trnity Auditorram Building, Largest Buillding
of Its Kind m Amenca.” Mass-produced souvemr postcard,
1915.

From Celia Ailvarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano

Studies Research Center Press). Copyright 2009 by the Regents of the
University of California. All rights reserved.



I walls could speak, these walls would tell
Si las paredes hablaran, estas nos platicarian

Lasbaacy H-'uIA A-.h-v-a\.nhu s

Asa young child, I learned my mother had two families.
Cuando pequena, yo aprendi que Mamd lenia dos familias.

Celia Alvarez Muiioz, If Walls Could Speak/Si Las Paredes Hablaran (details), 1991.
Offset book with thirty-four pages, 8% x 7% inches.

From Celia Alvarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano Stdies Research Center
Press). Copyright 2009 by the Regents of the University of California. All rights reserved.




Here, for the first time, Latina workers chanted
Aqui, por primera vez, obreras Lalinas cantaron

i X xx
) {@7 AR 3

e A ONC s () 4.% 0

COSUNTTA0BA00 200

NE SN £

TLOWU Labor Day pesade Nloat, clrcs 19007

Some were kind, others were feared and avoided.
Unos eran buenos, olros de dar miedo y evitar.

9

Celia Alvarez Mutioz, If Walls Could Speak/Si Las Paredes Hablaran (details), 1991.
Offset book with thirty-four pages, 8% x 7% inches.

From Celia Alvarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano Stdies Research Center
Press). Copyright 2009 by the Regents of the University of California. All rights reserved.




To emphasize the right to organize and oppose oppression:
Para enfazidr el derecho de organizarse y oponer opresion:

LA Traewst Ladwor Worker's Sordie, Enbacsy Andaoriem idy, 1946

T

I recently asked if she belonged to a labor union.
Reciente le pregunté que si pertenecio a unién de obra,

21

Celia Alvarez Mutioz, If Walls Could Speak/Si Las Paredes Hablaran (details),
1991. Offset book with thirty-four pages, 8% x 7% inches.

From Celia Alvarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano Stdies Research
Center Press). Copynght 2009 by the Regents of the University of Califormia. All rights reserved.



éhx Gonzalez-Torres, Ur

ititled (Aparicion), 1991. Installation with offset print on paper, 44 x 29 x 8
mches. Photograph courtesy of The Félix Gonzilez-Tomes Foundation, New York.

From Celia Alvare:z Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano Studies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.




in the bathroom on a towel,
Teny and | took turns lying on top of each other.

Mostly, it was the skin contact we loved
andlooking at our little bodies without:
someane teling us to stop,

,,,,,,

Celia Alvarez Mutioz, 4 Brand New Ball Game (details), 1994. Mixed media installation, Capp Street
Project, San Francisco. Photographs by Celia Alvarez Mufioz.
From Celia Alvarez Mufloz, by Roberto Tejada (Los Angeles: UCLA Chicano Stdies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.




Celia Alvarez Muiioz, 4 Brand New Ball Game (details), 1994. Mixed media installation, Capp Street
Project, San Francisco. Photographs by Celia Alvarez Muiioz.

From Celia Aivarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano Studies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.







Celia Alvarez Munoz, Fibra (detail). 1996. Mixed media mstallation. Center for the Arts at Yerba
Buena Gardens, San Francisco. Photograph by Celia Alvarez Mufioz.

From Celia Aivarez Mufloz, by Roberto Tejada (Los Angeles: UCLA Chicano Studies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.
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Celia Alvarez Munoz, Fibra (detail), 1996. Mixed media mstalla-
tion. Center for the Arts at Yerba Buena Gardens, San Francisco.
Photograph by Celia Alvarez Mutioz.

From Celia Alvarez Mufloz, by Roberto Tejada (Los Angeles: UCLA Chicano
Studies Research Center Press). Copyright 2009 by the Regents of the University
of California. All rights reserved.
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Celia Alvarez Mutioz, Fibra y Furia: Exploitation Is In Vogue
(details), 1999-2002. Mixed media mstallation, Irving Arts Center,
Irving, Texas. Photographs for figures 45 and 46 by Celia Alvarez
Munioz. Photograph for fizure 47 by Hamson Evans. Courtesy of the
Irving Arts Center.
From Celia Alvarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano
Studies Research Center Press). Copyright 2009 by the Regents of the University
of California. All rights reserved.
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Celia Alvarez Mutioz, Fibra y Furia: Exploitation Is In Vogue
(details), 1999-2002. Mixed media mstallation, Irving Arts Center,
Irving, Texas. Photographs for figures 45 and 46 by Celia Alvarez
Mutioz. Photograph for figure 47 by Hamison Evans. Courtesy of the
Irving Arts Center.

From Celia Alvarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano
Studies Research Center Press). Copyright 2009 by the Regents of the University
of California. All rights reserved.
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Celia Alvarez Mutioz, Fibra y Furia: Exploitation Is In Vogue
(details), 1999-2002. Mixed media instaﬁ)au'on, Irving Arts Center,
Irving, Texas. Photographs for figures 45 and 46 by Celia Alvarez
Mutioz. Photograph for figure 47 by Hamson Evans. Courtesy of the

Irving Arts Center.

From Celia Alvarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano
Studies Research Center Press). Copyright 2009 by the Regents of the University
of California. All rights reserved.
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Celia Alvarez Mutioz, La Sirena, 1997. Lambda digital prmnt, 60 x
40 mches.
From Celia Alvarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano
Studies Research Center Press). Copyright 2009 by the Regents of the University
of California. All rights reserved.
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elia Alvarez Mufioz, Furia, 1997. Lambda digital pnint, 60 x 40
mches.
From Celia Alvarez Mufloz, by Roberto Tejada (Los Angeles: UCLA Chicano

Studies Research Center Press). Copyright 2009 by the Regents of the University
of California. All rights reserved.




Celia Alvarez Muiioz, Stories Your Mother Never Told you (details), 1990. Mixed media mstallation.
Contribution to Family Stories group exhibition, Snug Harbor Cultural Center, Staten Island, NY.
Photograph for figure 50 courtesy of the Smug Harbor Cultural Center, Staten Island, New York.

From Celia Aivarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano Studies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.



Celia Alvarez Muiioz, Stories Your Mother Never Told you (details), 1990. Mixed media mstallation.
Contribution to Family Stories group exhibition, Snug Harbor Cultural Center, Staten Island, NY.
Photograph for fizure 51 by Celia Alvarez Murioz.

From Celia Aivarez Mufloz, by Roberto Tejada (Los Angeles: UCLA Chicano Studies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.




George Washington's dentures. From 32 Terrific Teeth, exhibition at the Dr. Samuel D. Harmis National
Museum of Dentistry, Baltimore, in association with the Smithsonian Institution. Photograph courtesy of
National Museum of Dentistry, Baltimore.

From Celia Alvarez Mufloz, by Roberto Tejada (Los Angeles: UCLA Chicano Studies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.




Little threads, little threads .
You are showly huﬁ‘ E
The king and queen are asking., 1 B
lka-nchlllmhwnl? |

/ However many | have,
. Is nonc of the King's concern,

W I am leaving very angry
) Toghetheunlhha-olalﬂ.
X Come back, come back geatleman
Don't beave so discourteously.
Choose from all my children
truly womanly.

Celia Alvarez Muiioz, Stories Your Mother Never Told You (detail). 1990. Mixed media mstallation.
Contribution to Family Stories group exhibition, Snug Harbor Cultural Center, Staten Island, New

York. Photograph by Celia Alvarez Musioz.
From Celia Aivarez Mufloz, by Roberto Tejada (Los Angeles: UCLA Chicano Stdies Research Center Press). Copyright

2009 by the Regents of the University of California. All rights reserved.
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“La soldadera,” hoto h, ca. 1910-13. From Gustavo Casasola’s Histo-
ria grdfica de 1988).

From Celia Ailvarez Muﬁoz, by Roberto Tejada (Los Angeles: UCLA Chicano Stdies
Research Center Press). Copyright 2009 by the Regents of the University of California.
All nghts reserved.



Celia Alvarez Muiioz, El Limite (detail), 1991. Mixed media

mstallation, Museum of Contem
Califormia. Photograph by Celia Al

porary Art San Diego, La Jolla,

lvarez Munoz.

From Celia Alvarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano
Studies Research Center Press). Copyright 2009 by the Regents of the
University of California. All rights reserved.




Celia Alvarez Muiioz, El Limite (detail), 1991. Mixed media mstallation, Museum of Contemporary Art
San Diego, La Jolla, Califomia. Photograph by Celia Alvarez Muiioz.

From Celia Alvarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano Stdies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.




Celia Alvarez Munioz (left) and curator Madeleme Grynsztejn assembling the train from sardine cans
and other materials for EI Limite. Photograph by Andres Mufioz.

From Celia Alvarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano Studies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.




Celia Alvarez Muiioz, detail of carpet design for the Henry B. Gonzalez Convention Center Expansion

Project, San Antonio, 1995-99. Photograph by Celia Alvarez Mufioz.
From Celia Aivarez Mufloz, by Roberto Tejada (Los Angeles: UCLA Chicano Stdies Research Center Press). Copyright

2009 by the Regents of the University of California. All rights reserved.
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Celia Alvarez Muiioz, Historic Civic Center River Lk project, San Antonio, 2000-01. View of El Rio
Habla park, leading down to the river promenade. Photograph by Celia Alvarez Muiioz.

From Celia Alvarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano Studies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.
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Celia Alvarez Muioz, cie ail of Historic Cl\’lC Center River Link project, San Antonio, ”000 01. One of

six landings in El Rio Habla park. Photograph by Anna Celia Musioz.

From Celia Ahvarez Mufloz, by Roberto Tejada (Los Angeles: UCLA Chicano Stdies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.




Celia Alvarez Munoz, Downtown Garland Station, Dallas Area
Rapid Transit Art and Design Program, 1998-2002. Photograph by
Ceha Alvarez Musioz.

From Celia Aivarez Mufloz, by Roberto Tejada (Los Angeles: UCLA Chicano
Studies Research Center Press). Copyright 2009 by the Regents of the University
of California. All rights reserved.



Learming 10 speak English and understanding chickens were the hardest things for me duting the pnmary grades

Celia Alvarez Mutioz, Enlightenment #4: Which Came First? (detail), 1982. Five color photographs,
letterg s on rag paper, and graphite on Gekkeikan Homespun paper, 12 x 19 inches, m curly maple
lanton Museum of Art, Umiversi

ty of Texas at Austin. Purchased through the generosity of the
Blanton Contemporary Circle (2004.163.1/8-8/8). Edition 5/10. Photographs by Rick Hal.

From Celia Alvarez Mufloz, by Roberto Tejada (Los Angeles: UCLA Chicano Stdies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.




Red Cab taxis belonging to Severo Limon, Celia Alvarez Mutioz maternal uncle, 1940s

From Celia Alvarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano Studies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved



Celia Alvarez Muiioz, Enlightenment #4: Which Came First? (detail), 1982. Five color photographs,

letterpress on rag paper, and graphite on Gekkeikan Homespun paper, 12 x 19 inches, m curly maple
box. Blanton Museum of Art, Umiversity of Texas at Austin. Purchased through the generosity of the

Blanton Contemporary Circle (2004.163. 1/8-8/8). Edition 5/10. Photographs by Rick Hal.
From Celia Alvarez Mufloz, by Roberto Tejada (Los Angeles: UCLA Chicano Stdies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.
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Celia Alvarez Munioz, Enlightenment #9: La Yodo (details). 1983. Mixed media, maple honey box with
seven 9% x 12%: mch framed pages. Photographs by Juan Garcia and Cehia Alvarez Muiioz.

From Celia Aivarez Mufloz, by Roberto Tejada (Los Angeles: UCLA Chicano Stdies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.



Celia Alvarez Mutioz, El Limite (detail), 1991. Mixed media mstallation, Museum of Contemporary Art
San Diego, La Jolla, Califomia. Photograph by Celia Alvarez Muiioz.
From Celia Alvarez Mufoz, by Roberto Tejada (Los Angeles: UCLA Chicano Studies Research Center Press). Copyright
2009 by the Regents of the University of California. All rights reserved.



