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Young
punks
feel the

love

‘Whoa, this is crazy™
L.A. band the Linda
Lindas on fame after
viral library video.

By AUGUST BROWN

Two weeks ago, the
‘members of the hottest new
rock band in L.A. walked
into the Cypress Paxk
branch of the L.A. public li-
brary for their first gig since
the start of the pandemic
The Linda Lindas — two So-
Cal sisters, a cousin and a

shows before that (fewer
than 10, by the band's esti-
mation), and the crowd,
consisting mostly of liorari-
ans, was sparse.

But the group was in top
form. Ten-year-old drum-
‘mer Mila wore a Bikini Kill
T-shirt, and guitarists and
vocalists Eloise (13), Lucia
(14) and Bela (16) prepped
covers of that band’s “Rebel
Girl” and the Muffs' garage'
punk “Big Mouth.” The
highlight of their 40-minute
set was a barbed original,
“Racist, Sexist Boy,” that
drew on an upsetting en-
counter at school. “A little
while before we went into
lockdown, a boy came up to
me in my class and said that
hisdad told him tostay away
from Chinese people,” Mila
said, introducing the song
(the band members are
Asian  American, Latin
American or both). “After T
told him that I was Chinese,
he backed away from me.”

Days later, the library
blasted out a video of the
performance, and 72 hours
and 4 million Instagram
views later, the Linda Lin-
das suddenly became the
most talked-about band in
the country. Members of
Rage Against the Machine
and Sonic Youth offered
heartfelt ~ endorsements.
“One of my fav new punk
bands since about the time
they came out of the womb,”
added Paramore's Hayley
Williams on Twitter. Flea
posted the videowitha com-
ment, “The kids are alright.”
The group is about to sign a
record deal with L.A. punk
mainstay Epitaph.

Punk fame couldn’t have
come at a more inconven-

[See Punks, F3]

Don’t go alone
into ‘Solos’

First read how the
new Amazon Prime
anthology series
created its single-
character stories. E3
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CHON NORIEGA will remain & professor after stepping down after 19 years as director of the Chicano Studies Research Center.

TOP INFLUENCER

UCLA’s Chon Noriega has shaped our view of Chicano L.A.

CAROLINA A. MIRANDA

‘The year was 1969. It was a time of
social protest over civil rights and

echoed at UCLA, where Mexi
‘Amorican studentswere domanding
improved access to higher education,
aswell as greater resources devoted
to the study of the Mexican experi-
enceinthe US.

Enter the university’s Mexican American Cultural
Center, which was established to support research in
what was then the new field of Chicano studies. In the
52 years since, that center — now known as the Chi-
cano Studies Research Center (CSRC) —has grown
from a small student- and faculty-led initiative to a
full-blown academic center, supporting original re-
search and publications, the maintenance of archival
collections and alibrary.

Funning the centor for the last 19 years has been

representation issues. Those: Pro',eits
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Chon Noriega, a professorin UCLA's department of
film, television and digital media, who has been a tire-
less advocate of Chicano representation.

Key ted with -
ward Roybal, who in 1949 became the first Latmo
elected to LA’s City Council since 188 (and latera U S.

, as well
‘mentsand photographs related to publ.lcsuons such
as the Spanish-language daily La Opinién and the
1960s-era activist newspaper La Raza (which generat-
edan exhibition at the Autry Museum of the American
‘West), are some of the acquisitions Noriega was instru-
‘mental inbringing to the research center.

He helped launch “A Ver,” an artist monograph
series that has chronicled the work of important Lat-
ino artists such as Pepon Osorio, Judith F. Baca, Car-
men1 and Gronk (born Glugio Nicandro).

La cane
THE CENTER has the
only copy of “Please
Don’t Bury Me Alive.”

He also helped curate key exhibitions related to
Chicano and Latino art. Among them, the highly influ-
ential “Phantom Sightings: Art After the Chicano
Movement,” which he organized ~ [See Noriega, E2]

App aims to be
island in stream

L.A-based Struum
will let subscribers
watch niche streaming
services in one place.

BY RYAN FAUGHNDER
‘With the growing number

of streaming services, view-
ers have an

Struum (pronounced
“stroom,” which is “stream”
in Dutch), uses a credit-
based system similar to the
fitness app ClassPass to let
subscribers access shows
and movies from dozens of
niche streaming services.

The Los Angeles-based
company, backed by former
Walt Disney Co. Chief Execu-
tive Michael Eisner's Tor-
nante

level of choice about what
they want to watch. But they
also face the daunting task of
keeping all those services
straight. Not to mention the
growing cost.

A cadre of former Disney
and Discovery executives
has proposed a solution to
help relieve streaming over-
load.

Their upcoming app,

to feature content from more
than 50 smaller streaming
studios

fee, users get access to pro-
gramming from providersin-
cluding BBC Select, Tribeca,
Magnolia Pictures, Cheddar,
Indieflix, Filmbox, Cine-
digm, Docurama and Revolt
in one place, rather than by

[See App, E6]

Get your paws off my eyeballs

MARY McNAMARA

WhenlIam
forced to
consider
the situa-
tion com-
monly
knownas
“the
streaming
wars,”all I can think of,
ironically enough, is “The
Birds.”

Oneminute there’sa
seagull or two swooping

STREAMING WARS, as the situation is commonly called, have left my
much like Malcolm McDowell’s in “A Clockwork Orange”: isc

‘Warner Bros.

eyes
olated and trapped.

around, and the next thing
youknowa thousand crows
are jostling for a prime spot
on the school jungle gym.

And they've all come for
youreyeballs.

1t's always the eyeballs.
“More than 300 services —
including subseription,
advertising-based and
transactional video-on-

[See Eyes, E6]
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Los Angeles County Museum of Art

CHON NORIEGA was a driving force behind the Pacific Standard Time: LA/LA series, which featured “HOME — So Different, So Appealing” in 2017.

Noriega recast view of Chicano art

[Noriega, from 1]

with Rita Gonzalezand
‘Howard Foxin 2008, as well
as“Home — So Different, So
Appealing,” a group exhib-
ition of international artists,
executed with Mari Carmen
Ramirez and Pilar Tomp-
Kins Rivas — both shownat,
the Los Angeles County
Museum of Art,

Now, after 19 years, Nor-
iegais stepping down as
director of the Chicano
Studies Research Center
(though he will remain on
the faculty at UCLA).

Tn this conversation —
which has been edited for
length and clarity — he
looks back at the work of
two decades: the important
acquisitions, the fiery memo

‘toleadership at

Mark BOSTER Los Angeles Times

DANIEL JOSEPH Martinez was one of the artist;

givesit another impact.
Plus, Ineeded to work on
ive. It was th

that Noriega presented to the Whitney Museum.

collected albums, for exam-
ple, whether ornot the

New York's Whitney Muse-
umand that time a movie
director he'd spent years
trying to track down showed
up at his house with the last
remaining print of arare
Chicano film.

How has the center evolved

Jewel, but it needed more
jewels added.

What are some of those
jewels?

Latino,
but f the cover evoked
exican culture, he col-
lected it. He did that with
everything —with food
packaging, with everything.
That collection describes

We got the work of Nancy
Tov: in

EasLL A; she photo-
graphed all the murals.

Tt is being used to sell some-
thing. But where are we?

offthe hook. Like, “OK, we
havea Chicano show. It all
located there.” Butif 'm
doing [multiple] shows, P'm
showing that there are
[multiple] things to say
about Chicanoart concur-
rently.

Tfelt like we were really
insane when we were in-
stalling all four shows in the
same two-week period. This
was really bending the
time-space continuum.

‘There have been pendulum
swings in terms of how

o
CHON NORIEGA, from left, artist Gronk and direc-
tor Peter Sellars at the L.A. Art Show in 2020.

of Efrain Gutiérrez?” I
heard all these crazy stories
¢ he had di

Itold [the Whitney], you
need to think more expan-

that he'd run off to Mexico.
Icome home one day and
thereisamessage and it's
like, “Hey, Chon Noriega,
thisis Efrain Gutiérrez. I
hearyou arelooking forme.”
He said, “Theard you are
looking for the film and T
have it. It was in the garage

ivel Chicano
community. Twrote this
‘multipage letterand Lecd
every Latino arts organiza-
tion. Ifigured I would never
curate at the Whitney again.
[Laughs.] But since curat-
ing doesn’t pay the rent for
‘me, Ididn't have that worry.
‘That is not the last time T

regarded. Why does the
field remain important to
you

Thdt 's the eternal ques-
tion. In 2002, Thad dinner
with [UCLA's] chancellor
before I became director. He
was pretty blunt and said,
“Why do we need the Chi-
cano Studies Research
Center?”

Tnmymind, that was
very easy. In 1969, when the
center was created, Chica-
nos were a minority popula-

inthetime thatyowvebeen ~When she becameill, she ofmyproducer. Shehada  did anythingwiththe Whit-  tionin this country and in
director? donated [herimages] tothe ~ You downthe  printandit’sbeenstoredin  neythough. Los Angeles.

When I came in, the centerandshegaveusher  onlyexistingcopyofdirec-  ametal garbage can with Shoot ahead 33 years
centerhad beensomewhat  copyright. usto i é 1976 paperaroundit.Itseemsin  Martinez’s plecewasvery  and Chicanos and Latinos
dormant. Ihad tofigureout  beabletouse themasaway ~ film “Please Dowt BuryMe ~good shape. We tried show-  controversial:aseriesof  areaverylarge part of the
how to plugit back in. Be- upporting Alive!” i ingit, and it only broke three whe inSouthern
fore Istarted, Tmet with Well,her collection became  as “the first Chicano film.”  times.” put together, read: “ICan’t ~ California. But the levels of

ious di and  th Twanted towrite about waslike, “Stopshowing ~ Imagine EverWantingto access have not kept pace.
triedtogetasenseofwhat  delaLoza's pieceat Chicano cinema, feature it/ Isaid, “Canyoushipitto  BeWhite.” Theshowwas  Therelationship ofthe
the centermeant tothem.  LACMA during Pacific films. There were only about  me?” He said, “No, man. iti body to the popula-
Bachdirectorhadadiffer-  Standard Time [in20ina & dozenthat had beenmade  Giveme youraddress.T! 11 yetthatbiennialisonewe tionin the stateis com-
entview ofthe field, but they  video titl by Chi i ‘bringit.” T} still talk about. pletely out of whack. [Less
were all committed to re- “Mural Remix,” which re- theintent of telling stories  showsup at my house in t.hls Daniel Martinezspiece  thana quarter ofincoming
searchthat makesadiffer-  configured detailsof murals ~ about the Chicanocommu-  station wagonwith hiswife  continuesto define that UCLA students are Latino,
ence. We thought, that is invarious ways]. It wasa nity— and about half of and their daughterandthe  biennial. It is one of the even though almost 55% of
goingto be a tagline: re- i ibiti missing. I was daughter’sfriendandthe  pivotal piecesofprotestart  California public school
search that makes a differ- [Thereis] theCyclona ~ going through community-  friend’schildand the print.  th: how Latino.]
ence. collection. Robert Legor- based magazines, like Tasked him, “Wheredid  happeninamuseum. Soyou have tolook

Not justbasicresearch,  reta, of course, whowentby  “Caracol”in San Antonio you g0? People thoughtyou Alot has been written around and say, how do we
where youhave atantalizing  the name Cyclona, wasa and “ChismeArte”in Cali-  were dead. about that work, butvery  correlate to the population
questionand youpursuean  performanceartistandhe  fornia. They would write Ttturnsout that hehidin  little hasbeenwrittenonthe  aroundus?
answer. But taking that wasoneofthemainopenly  about Efrainquiteabit,but  one ofthewaysthatyoucan formal qualities of the work. The centeris important
knowledgeand asking, how  outartistsin East L.A. nooneknewwherehewas.  truly hide in society. The Tt is turning the audience because it isa hub to sup-
doesthisfitintheworld? So  during the Chicano move- Tdgotoafimfestivalin  first wayis by beinga into an overture. portresearch that can
puttingittothe purposeofa  ment. But he wasalsoa San Antonio everyyearand  teacher —you don't exist. Thereisan produc-
publicexhibitionoracon-  collector [of] ephemerathat  I'dsay, “Doyouknow Efrain  The otherwayistobea that in Daniels tionin Itcan
ference —somethingthat  used Latino imagery. He Gutidrrez> Haveyouheard  unionreptoteachers, Forls  thatoperahedid. Tgnore  influence education It

years,hewasaunionrepin the Dents” [with artist creates the books and the
South Texas. He then re- Harry Gamboa Jr, whodid  articles that inform how we
turned to San Antonio.We  the libretto, and composer  teach things
<@ NOTAFRAID spent the next severalyears  VinZula Kara). What We still do an uneven job
3 orSUBTITLES tracking down his films. written about [the Whitney  oftelling national history.
plece is] the politics of it. We haven't effectively told
www.LAEMMLE com isinfilm.  But qualiti that story ina way that
How didyou get Thei the  reallygives presence toall of
.| | .. meaning. the groups. It only brings
THEDRY R Igotinto curating by way theminas points ofconflicn
THE PERFECT CANDIDATE | 1.9 410 710 100 410 720 offilm. John Hanhardt You showed the Whitney 30
i ARY OFTHE DEAD reached outtomefromthe  artists, and duringthefirst  Yowvewritten alot about
100 400 700 00 400 720 Whitney Museum. This Time L in
FE——— L would have been 1989 0’90, series you film.
LAPISCINE R Hewas one of the key fig- oChl-  CI
400PM DRUNKBUS :‘;‘U’E:‘fﬁ_w uresbringingvideoartinto  cano \no art,. It sounds uke you What we don’t need is
ADHEYOURMOST museums. me  dom’t for anotherstor
THeHon pcron s | WDRETOURMOST | 150 460 720 TROSEWHOSHHE Fapriait Sompaor e aboer o eyerands
s20oM DERD®! program on Chicano film. T For the first Pacific gangmemberand the
L | THEDRYK o430 || didanumberofprograms  Standard Time,JoanWein-  daughterwhoisan educa-
e Tophys 100 410 720 HERETODAY P13 atthe Whitney. stein [of the Getty Founda-  tor. The most boring story
oM Thatledtomebeingan  tion] metwithmebecause  Hollywood continually tells
WRATH OF MAN & advisoron the 1993 biennial.  we had been working on is that Hollywood is about
THEDRY ¥ B FinoiNG vou G 120 740 Theywantedtobringinan  research grants. She sug- telling stories.
100 490 700 BLASTBEAT - ONT expert in Chicano art to gested doing a show. I said, What a storyis and what
700PM ke i advisethem. Tgavethema  “Idon‘twanttodoashow.I is recogmzed asastory—
Two i DREAM HORSETES) list of people. Butonedayl  want todo that.
LovERsc posc wo 120 430 730 getaletterfrom the Whitney  simultaneously at three What needsto happenisa
) LovERS THEDRYE saying, “Dear Chon, canyor  museums.” And Joan, with-  fundamental shiftin how
1:20 430 7:20 DREAM HORSE|rG/ 1410 730 be an advisor?” out, battmg aneyesaid, “OK, ~storiesaretold.
p— R 740PM Ifigured at most they What about a movie
LOS HERMANOS/THE THE DRV Lovmsk wo would feature one man and And thenThadtofigure  abouta Chicano curator? It
BROTHERS 400 700 THOSEWHO WISHME 070 one woman, perhaps the outhowtodothreeshows.  could bean interesting
140 440 SEANCER osewhowisame | | AdamandEveofChicano  Wemapped out three piece of speculative fiction.
430 730 DEAD = flbeels art. Well, Twasn't goingtodo ~ shows, and then it morphed
LAPISCINE ~& that. SoTwent out and intofour. Weendedupdoing  Who would play you in this
LAPISCINEINK 1:20 730 430PM i he Fowler,one  movie?
170 410 710 7a0PM HERETODAY TS and presented 30 artists. at LACMA and another at Tinsistit's Ben Affleck or
| THEAMUSEMENT PARK MINARI BT A10PM They picked two: Miguel the Autry. no one. We must keep him
DREAMING GRAND AVENUE | (1975) xic 'WRATH OF MAN ¢ Gandert and Daniel [Jo- Ithought, ifTdoone employed. We don't want
730PM 500PM T10PM 120 420 720
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