LATINO

PUSH
TAKES
SHAPE

Getty gives a lift to
museums and others
for Pacific Standard
Time: LA/LA in 2017.

By MIKE BOEHM

Fueled by $5 million in
grants fromthe J. Paul Getty
Trust, 42 museums and
other arts institutions from
San Diego to Santa Barbara
have begun tracing the
prominent Latino and Latin
American strand in South-
ern California’s cultural
DNA, including how Latinos
inL.A. and the U. S. have ab-
sorbed, reflected and grap-
pled with the creative lega-
cies of their mother coun-
tries.
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The fruits of the planning
and research now underway
will be harvested in Septem-
ber 2017, when Pacific Stand-
ard Time: Los Angeles/Latin
America begins a five-
month run at museums, uni-
versities and performance
spaces around the region.

The focus on Latino and
Latin American art and cul-
ture is Round 3 in the Pacific
Standard Time initiative
that the Getty, the world’s
richest visual art institution,
began laying the ground-
work for in 2002.

The first effort, Pacific
Standard Time: Art in L.A.
1945-1980, documented how
individual artists and insti-
tutions helped make L.A.
and its environs a global
force in the art world in the
decades after World War II.

The 2011 initiative was a

[See LA/LA, D4]
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UCLA’S Chon Noriega
says LA/LA will help
connect Latino art and
Latin American art.
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A new Pacific Standard Time solidifies
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unique attempt at uniting
dozens of arts institutions
for a sprawling and multifac-
eted view of themes in visual
art that have particular rele-
vanee for Southern Califor-
nia.
The Getty kicked in $11.1
million in grants for that
first chapter. Last year’s Pa-
cific Standard Time: Mod-
ern Architecturein L.A. used
an additional $3.6 million in
Getty grants to consider
architecture alone.

On Tuesday the Getty
plans to announce the first
round of grants for Pacific
Standard Time: LA/LA, as
it’s known for short. It also
provided brief summaries of
the exhibitions, film screen-
ings and performances it’s
funding.

In many cases the focus
willbe narrow, sometimeson
a single artist. But collec-
tively, LA/LA aims to offer a
wide-angle, panoptical view
ofthe art Latinos have creat-
ed in Southern California
and elsewhere in the United
States, together with cre-
ative paths forged in Mexico,
Central and South America
and the Caribbean.

The exhibitions will
range from 1000 BC — the
starting point for a show on
“Luxury Arts in the Ancient
Americas” that the Getty is
organizing with New York
City’s Metropolitan Muse-
um of Art — to the specula-
tive future, as manifested in
“Critical Utopias: The Art of

Futurismo Latino,” an exhi-
bition at UC Riverside’s
ARTSblock galleries on how
science fiction has influ-
enced the styles and socio-
political visions of Latino
and Latin American artists.

The Getty had an-
nounced the theme and title
of LA/LA more than a year
ago, but the grant an-
nouncements flesh out what
will happen in 2017. So far,
there will be 40 exhibitions,
three film series and con-
certs by the Los Angeles
Philharmonic at the Holly-
wood Bowl and Walt Disney
Concert Hall.

The initial round of
grants is only for research
that will help curators shape
the exhibitions.

James Cuno, the Getty
Trust’s president, said in an
interview that a second
round of grants totaling at
least $5 million more will
help cover the cost of turning
theresearch into visible real-
ities. The Getty will also pro-
vide grants for exhibition
catalogs.

But as with previous Pa-
cific Standard Time phases,
the Getty doesn’t foot the
entire bill; each institutionis
expected to seek other fund-
ing to round out their exhibi-
tion and programming
budgets.

The smallest grant an-
nounced is $55,000 for the
Chinese American Museum
in downtown L.A. for an ex-
hibition on ethnic Chinese
artists who gravitated to

Cuba and other Caribbean
islands, adding their own fla-
vortotheregion’s heavily Af-
rican-influenced art.

The Japanese American
National Museum, also
downtown, will follow a com-
parable tack with a show
documenting how Japanese
expatriates or their de-
scendants became part of
the fabric of art in L.A., Bra-
zil, Peru, Mexico and else-
where in Latin America.

The Skirball Cultural
Center will also take a cross-
cultural approach, focusing
on ties between Jewish intel-
lectuals and the Mexican
avant-garde especially as ex-
emplified by works impor-
tant to Anita Brenner, a Jew-
ish Mexican American an-
thropologist and art critic
who died in 1974.

The ' biggest research
grant for a single exhibition
is $275,000 to the Museum of
Contemporary Art San Di-
ego, which is teaming with
museums in Mexico Cityand
Lima, Peru, for a show called
“Memories of Underdevel-
opment” that will explore
how artists, primarily from
Brazil, Argentina, Venezuela
and Mexico, found ways to
get their work across outside
the mainstream museum
system from the 1960s
through the 1980s.

The Los Angeles County
Museum of Art has received
$335,000 for research on
three exhibitions. “A Univer-
sal History of Infamy” will
use a variety of venues

around L.A. to focus on liv-
ing Latin American and La-
tino artists, including some
new works. There’s also a big
survey, “50 Years of Designin
Latin America, 1920 to 1970,”
and “Playing With Fire: the
Art of Carlos Almaraz,” the
first large retrospective on
the artist, who died in 1989
after emerging as a member
ofthe L.A. art collective “Los
Four” that played an impor-
tant role in the Chicano cul-
tural awakening of the ’70s.
Also to be shown at
LACMA, but organized by
the Chicano Studies Re-
search Center at UCLA with

~help from a $210,000 Getty

grant, will be the exhibition
“Home,” focusing on about
30 Latino American artists
since the 1950s who’ve grap-
pled with questions of
whether they work in an
American art tradition, a
Latin American tradition, or
fall “betwixt and between.”

The Hammer Museum
will survey women artists in
Latin America from 1960 to
1985 and L.A.’s Museum of
Contemporary Art will delve
into abstract art from Latin
America from the 1930s
through ’70s. The Hunting-
ton Library, Art Collections
and Botanical Gardens will
look at the natural world of
Latin America as depicted
by natives and European
colonizers alike from the
time of Columbus.

Chon Noriega, director of

TUCLA’s Chicano Studies Re-

search Center, said that the

initial Pacific Standard
Time sequence on L.A. art
before 1980 included six
shows about Latino artists,
and that the ripple effects of
those exhibitions have in-
cluded subsequent shows in
Mexico City; Nottingham,
England; Amsterdam; and
Marseilles.

With LA/LA, he said,
there’s a potential for several
different far-reaching effects
— some of particular con-
cern to art historians, while
others relate more broadly
to museum-going among
the Latino public in South-
ern California. Noriega’s re-
search center helped plan
the broad outlines of LA/LA
along with the Getty,
LACMA, MOCA and the
Hammer Museum.

Traditionally, Noriega
said, Latin American art —
the output of artists living in
Latin American nations —
and Latino art — the work of
minorities with typically
Spanish surnames who live
in the United States — have
been seen by art historians
and curators as distinct ar-
eas of study. LA/LA, he
thinks, has the potential to
show links that haven’t been
clear before.

“There’s been a bit of a di-
vide, a boundary, with U.S.
Latinos and Latin Ameri-
cans seen as doing funda-
mentally different work and
coming out of a fundamen-
tally different context,”. he
said. “The way LA/LA has
been framed is a way of

breaking that down a bit to
explore the complexity of
what has been done.”

LA/LA gives each partici-
pating institution the free-
dom to take its own ap-
proach, so there’s no re-
quirement that every show
must explore creative cross-
talk between Latino artists
from Southern California
and the art traditions of Lat-
in America. But Noriega ex-
pects connections and con-
trasts to emerge as viewers
see a diverse array of shows
in arelatively short time.

The Getty’s Cuno said
that LA/LA won’t mark an
end to the Pacific Standard
Time sequence. “We intend
to continue with the project
solongasit sustainsinterest
and there’s material to work
with,” he said.

Cuno thinks Southern
California may be uniquely
suited to region-wide art col-
laborations.

One big factor is the
Getty itself and its willing-
ness to tap its endowment of
more than $6 billion to share
the wealth with neighboring
institutions.

Besides that, Cuno said,
“Los Angeles has a vast
number of cultural institu-
tions that is different from
most other places, and
there’s ayouthful, sunny dis-
position from our colleagues
tojoin together and produce
something greater than the
sum of its parts.”
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