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Mario Ayala

Can you Infroduce yoursell and fell us where you're
fram?

Sormy namak Guadalipe Aosales, andlm he founderod Vat-
amndas and Aucas and Map Pointz. | was raisadin LA, whan |
was a leanager wa mowad 1o Bast LA, bu belom halt we lived
inBoyle Haights, and hen —whal else do you wanl melosay?

[ wanted to begin by asking you abow t yowr instagram
project, Veteranas and Rucas.

‘eleranas and Aucas is a digital anchive thal foouses on the
Chicana youh cullum n Sodhem Callsmia fom the 908
back—anylhing hal was pre-sodal meda, aclual physical
photos, People submit thair piciures hrough Instagram or
amal andsend me inormation lke he city andyearand alittie
ki chesseribing whiothey am, and Ipestil, Fm aeatinga plationm
where pecple represen therrsalves the way hey wanl i be
represenied, as opposed 1o having an culsider survey fhe
culture and give helr own persond opinion, The reason why
Ichoee o cal it Veweranas and Aucas was bacalisa, orgind-
Iy, 1 wars posting mosty gang culiure and focusing on woman,
Than, hircugh his project, | realiped hat everyibing —growing
upin LA s a Chicanacr Lating, we're exposad 10 a lol mens
than justgang culiure, but whetherit's a party crew or any oh-
arkind of sub-culvira scena, ifs abvays, from personal experi-
anca, ifsin tha midst of gangeuiure. Sol warded o make Vat-
aranas andFucas locsarn, broadan i abitrmore, and itbacams
the platiorm docurmenting daly lile back Than,

S0 some realbasic guestions about things that may-
be people aren't familiar with, some of the ferminol-
agy and words that you wse, like party crews. | wani
to ask you briefly about party créws in the '90s, from
the photos you post on nstagram, snd maybe your
affiliation with some of them.

So parly aaw was— ha best way o desaibe it B agroup ol
teanagars getling fogeharand thmwing perties. Aparly aaw
comssiad o mey'be 40, G0, 100 peopie per cnew, Tl use my
crew a5 an earmple my parly orew was called Aziek Matlon,
Thara wera twao cliques There was one in Bal Gardans, and
tharewas one in East LA, andwe wodd gettogether with an-
othar party craw and thmow a perty, 5o lefs say Aok Mation
and Eagsl Las Goolit, and well pen | lhvers and pess harm el
atschool andal parties On the lyersw only hadphons mim-
bers, volcemalls, and map points. Map points i what we cal
tha infersacion of two main streats whare you would go and
pick up the direclions mther han putiing them on he fyer 5o
werdp rrag poinislike Atanic sdWhitien or the gas slation
o Adlantic and Whittier, Ther you go tham andgel he addness,
Thamusic.. welstenadiopreftyrmuch everythinglike techno,
housa music, KROO, some Rip-hog andthe partiesiock dace
albackyards and wamhouses all over tha diy.

How does soclal medls inform your work? How dd
it first appeal to you a5 a possible platform for your
practice?

‘Whan lwas first hirking abou i ways fostart this conversation,
I gt reslly irsprad by—1 don'l know, thara was sormathing
unicue sl Inslagram, whare IS very sinpke, wery minmal,
I eal Bke with s tagram the pholo does most o theesplana-
tion, &5 opposed 10 a blog or a Tumbl or Facebook, |Heal ke
those take a lot of —people focus mors on what people say,
llkkeron the description and for me it wasimporiant —piciures
say many things you know? |was ineresied nowhal olher
peopke woulkd say mihar than me Irdng 1o dess b | chose
Inztagram bacaisa of that. | saw alot ol pages that wara simi-
lar {1 what | wanted o starl, bul they ware mostly foousing a
rman. 5o hat's what nspired ma o starl a page hat beusad
O W OITaEL

[ think some of the comments on the pholographs
add & lot of velue. That's probably one of the more
beautifil things that happen on those posts, you
know? When wowld pou say you began this archive
and reaching out to people? Where were you at that
mament and where are younow?

e tunmy becausel justchadeed a few days ago. [went 10 my
amal, bacauss | ooukin'l mmarmber he date when §slarad
tha Irsstagram, and | was also thinking that | nead to stard ar-
chivingthe comversations thal Ive had wihpecple Sol lound
the firstermall thal sad you |ust openad an Instagram accaount.
I staried the feed January 23, 2015, 20 ifs almost two yaars.
For rma it wasn't mally aboutthirking, Fudk yeah, Frn going o
start sormathingandifsgoing fofuddng Bow up” Butlnawil
e g o b diflerar, \When | stariad the frsta gram, ) didm
tdl amyona who was running if not even my closest frends, |
started just following them, and then pacple noticad the ple-
uras and hey startad faggng thair elher fnends, you know?
Andihen pegale started lagging me "Ch, Lupe, you rmight lhe
Thisd And Fjust Licking Bughed, e dude, liflle 6o They know
It rrrunring this shit, B iooka whie dor e o even pul rmysall
oul there, bacause | didn't wantit 1o be aboutme R was mom
abou realing this as a collbboration with the community, The
reason why Istrtad this was bacausail was this urge or his
necassily lor me, Like how dolstay comecied wilh my cu-
e —1his is rre, Ivingin MNew York—soitwas out ol necessity
rather than tndng 1o comaupwith someathingoool orwhatever.
Py Frnjust going day by day and seeing what happens. | do
imarvews frn putiing oy salf out tharalithe by e, Irenambar
The lirst person hathitme up was LA Weebdy, and told therm
ot | wsan o rrekoi i atou rmeandl dan wan Iabein front ol
the camera. Now frm kind of ke, “Whataved Idon't care! Fick
it" At hesametima lwant o gvavoice 1o thelnstagram feed
bacauss |think its imporant for the paopk o know whias bea-
i if,

I find it potentially significant if you want to falk
about it—you were falking sbout being in New York
when some of this started. Maybe it fell ike you had
fo mconnect yoursell, being on the other side of
the country? I find It interesting that this began oul
there, because I feel lke it's so important for you to
be here now.

‘Whanl mowed theraitwesn't so much abouthaving helusury
of baing abde fofraval, B wasnt sbout, "1 get o go io Maw York
and explore he workl” N was more aboul Hoew dol surive™
LA was bacoming very dangerous H was dready dangemus
and, atter my cousin passad away somehing cicked, Ired-
ized thal shit was ust gaing down and il wasn't geling any
better, Sorne Fiends of iriends inviled rma, ke when somaona
SayS, "Yiou should oome ssil somedimea” and you don'l redly
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follow hrough —far me it was a fucking wake-up calt Inead
fogal cul ol ham. When Dwenl 1o Maw York, | probably didrt
even buy my Tcket, | hink raybe hey spetied me a one-way
ficket or somehing Bke thal, Or raybe | bough aticked, b |
only hada cna-way ticket lwenithemre and—I dor't know how
I carme back, evarythingseams like a bur—I came back 1oLA
and twowedls later el agein and didn'l come badk, It was
amund Thanksgivingandmy mom ook me o the airpor, and
Iercughtas much shitas | coulabringwit ma, Dwo ke Two
pants andjadets lkeacazy parson —Im fuckingoutcfhara,
just whatewar Foould carry. Then §was inbew ok not know-
ing hov long | wais going 1o stay .. Fm thinking Fm gaing togo
back inamanth and hatrmonth lumadinoa year and than fve
yearsand ihen 15 yeans, Lyas redly lorlunate lobe then, § e
a kot of amazing people. | gotinwolved with he art cormmunity,
ha gquasar community, alilike | had found a family. s soma-
thingthatwasvery srmilar tohams, bt diffemni— it gaverma the
sarma laling, cormdoraible and fme and blos | coud inesipao-
e Then alter] gol cormiorale wilh Mew York, | starfedihink-
ing abeul iy cormrrunily here, you know? Kind of Tke, ludk, al
iy frendsara whita Orhow comealhavent mat any Mexicans
in Maw York? Or why are the only Mexicans serving food or
whatewar, you know? That's when | started thinking, how dol
recennac]wih ey ecrremunity, with iy Sy e with ends in
LA s lar awayT 1just stared lesling —what's thal wond—nal
Izolated, daprivedmaya? Yeah, daprived, So Istariedthe Ins-
tagrarmandthen it blew up and thatgave meareason 1o comea
back, | had a jpb over theara, | was preity stabla and whatewar,
bt just hach tolake hatrisk and be ke “Rick this, Frn golng
bk herre” |iall i This proget wasgelling sobig that | want-
ad i physicaly engage with pacple mthar than baing on the
phona. Sofm hera inmy studio and meating pecple, maating
armazng paople people are donating matearial— | dorl lnow,
ITs arrazng

I want to talk abouf yow community here in Los
Angeles. Now, since mowving from New York, you've
placed powrsell and yowr work amang all these ath-
o heaultifl peaple that are doing ather things, you
know? Maybe falk about dhvesting yoursell i that
since you've been back in Los Angeles.

s tunny becauss | was st tdking 1o a friend about this and
how ] feallilg it wastt that difficull 1o come back and recon-
neci with friends, even o meat paople who | wasi irends
wilh bedore e —lke he younger generation who are deep
in the whole Raza mowernent §dor't know, | tip out on how
iy e is so differant now you know? Like, inMew Yark, | had
oy quenr artist fiends and tan haee §have some peopla ha
Fhenow from Mew York, butl dan’t fak (o harm, wou know? Or
lboes I mean, Bdon'tknow, m just deepinil s crazy, andl nead
1eramindrry st that thatsha ppening, A1 he sarme tirme, Pean
tofind away 1o have thesa twe thingscome together,

What ara the fwo things?

Iguess it rom Than lwe things, Tm thinking abeut, wherean
the gueer arlisis? Where ame he leministarss? And henihe
PONC arists; lwant thesa things, those paople, tocome logeth-
ar and what would that look like, you know? s like, nstead
of saparaing things, |wondar what it would look lika if we al
cameogeiher D aom know il answerad your Ques ion,

Was that something when you arrved? I'm swre it
didn't happen instantly.
Finding tha cormmunity and heRaza andall hal?

Totally, ke maybeif you want to name paople or not,
but how was it fesling like, "Alright, I am no longer
just an Instagram handle you might follow but now
I'min Los Angeles—I'm actually, physically hera.”
Itactudly happeanad raally {ast. | think when Hirst starfedcom-
Ing arcund | staried hanging oul with people who are down
with tha Pachucostyle andall hat stull, and han thay psi took
me i, kind of ke, lafs fucking hang out B was just ke hat.
‘Whan lvasliving inMNew York, lalwayswondaradwhat it would
berlileer tormiake art in LA Faltliee Thad an amagdngespanance
i My e, bt ageain, how dol tap ntobeing a Chicana artist
InLA, you know? L wasthinking about this amchive andwanting
i1 toba tar evaryona, notjust —ldon't know how toexplain butl
just fiought deany, this neads toba hara

That's fine, that's great, Maybe not to go on a fan-
gent about this, but [think I1's significant because It's
something that, before leaving San Francisco —not
that it wasn't happening when | was there—but the
gentification in San Francisco got 50 oul of hand
and a lot of my fiends had to leave, The reason why
Heft is it just too expensive to afford housing, siu-
dio space, etc., and it became a place inhabited by
people that |didn't famillarze myselfwith or cowdn't
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find & connection with, you know what | mean? And
that was mally unfortunate. | see that happaning
here pow It's been happening here, but now it's re-
ally taking a toll, especialy in East LA, unfortunately,
the realm that | think we bath have a oot in. The art
world, has a Ntile bit to do with that, depending on
what scene you're in O how galedes are moving
vast because of cheaper rent. I know that's a huge
issue now, especially with Boyle Helghts and Down-
fown leaking over the bridge. [ don't know, I think It's
kind of & hectic moment, especially to be an artist
andespecially working in this area.

‘faah, | 1hink abou, doowe heva a plbica—ior me, do Thava a
pace 1o rmake work, and 1o make this malerial acoessible, o
beranartist? Andihis isme talking asbout,can leome home and
rmaka work, you know? ks theara a safe place that pacple ae
niot going i question ma? Am | comributing o gentification,
whatevar the fuck thal means? Am i going io be side-eyad or
whatever, jusl because Dwaniio make work n Boe Haghts,
which is where | grew up? That's ned 1o say thal genirifica-
tion —peopla being scared about i people protesting— Bt
raal, you bnow? Thats bdking red, | grew up through that; my
pamrnis brought me up prodesting, | mrmearmbar whan we wem
backs, weer would wealk fmom, fuck §don't even know, sormawham
inBoye Heights 1o Cily Hal profesting something, you know?
Andl rermember my mom baing Lidking angry, ke we have o
dio his, this i important So now, whenl see thesethings hap-
paring, | ucking gatit Igetit. People prodast andl understand
profesting. A he same e, |Hoal ke there ane othar weys of
pretasting, you knew? DRink ry werk i bl prelasing, s
aboid resistance and it's about takingupspacea But yeah, Istil
think, am | aver going 1o feel comiorable in Bowle Heights as
an arlist? Aml going to el awlward it Fm gting in a studio,
you know 7 Andncw thatl hawe an WA whafevar, of course
pecpk aregoing 1o seeil asprivileged, aluxry bulalsel think
peopl need 1o understand whene | carme drom and how 1 gal
hire. Iguessthat's tha guestion. Right now fm ke shouldl stay
or should §go? Should Dwhal you know? Like i §lea wham
dio Igo? Canl allord it? Should lbe making work in my ucking
bedgmonm wherever thalis? Bul then againitsike itlgethat an
pecpl geing locoma fery badoom? Am lgeinglohae su-
diowisiisinmy bedroom? Like coma chil and il play you soma
‘WirTangor scrmething? | don'tknow!

Anintimate studio visit
Ly on iy b or scrnething?

I wanted to talk about Map Pointz. | know we brief-
ly tadked about it eadier whan we wame talking about
Veteranas and Rucas. .. how do they connect ?

I atarted MapPointz dooul s monhs ago eanted o crene
this platiorm focueingon the rase and party scenein Scutham
Calilormia. Boh Instagrams are locsain ther own way Vetaa-
nas and Aucas ks very lbose on hie Chicans culture in LA and
Southarn California, and Map Poinizis loose ina weay halits
noljust phalos, its akool ephemen orarilacts fom the 908
rawe and party crew scene, People submit fyers, videos, plc-
tures ol tickat stubs, or whatever, lieal lke paople can apprad-
afe the party suboulura mora thanif lsare fo post it on Velar-
nas andAucas, Hai tha backin the day paoplewang Tying io
digassociale Thamaaves rom the gang culureand Thats why
Thege pariles were creaied, How dowe creaie thess spaosin
the midst of gangvickenca? And I think a lot of peopla wera like,
“\Wia'ra nod chdos,™ "W not gangsiars,” or whatever Seitsa
gasiura tothat B you feal comioriable on this side, then you'ne
rrode han welcome, bul iTyod kel cormiortable o Veleranas
and Aucas, then fotaly fne

That made me think of some of these parlies and
raves a5 a safe place, or an ouflet for people who —
you know, Nk you just mentioned, didn't want to be
involved n the vickence that was happening, espe-
clally during that time. It seems ke from what you're
explaining that it kind of had an open invitation to
whoever wanted fo just be in thal sorf of zone.
Asaleplace,

Ifit's even proper to use that as a way fo describe it

I think at the time we were considedng hese places as dil-
ferant and urigue and infimate And now hal hink asbout it
Its Tk yeah, and sale Sale from people thal were causing
roibe Wi ware 1y ing 1o sty away rom thal; that's why we
awoidad manioning the actual directions or location on the
fhyers. \Wa wara trying 1o prevent tha copa from coming, or the
gargs, bacase wa just wanted o have a good fime with our
frands—music and dandng weara tha key alamanis Whan
Ihirk about youth culiure jus! think hat=—we had somuch
powear tochange things This B why subculiureswame aeated,
‘o create something ditlerent because ifs going 1o change




samething, whether it changes the parson or changes the
tucking—1ha whola scena or group o pacple. And dafinitaly
thiy wera sade places, Fm hinkdng about the thingsthat we did
bacdk in he day. We paried in abandonaed housas whare no
o oould S0 1, or in A warsholse, And we Fiad really hard,
‘W brought generaions wit us and we ust rmada things hap-
pean.

Just going mome infe detil about some of these par-
thes n the '90s, before [ go into my favorite gues tlons
that [ have for you. | didn't want o leave ouf talking
about the DJs of this time. You briefly talked about
tha kind of music that was going on at these parfies
Mayhae if you want fo give a showl fo same DUs Hhat
you were really interested in or fiends with, Just a
Bt mare about the musie. Like who curated the DJs?
Who decided this is going fo the person playing to-
night? How did that happen?

I thirks it was just friends of fnends. The party craw always
had a D, The names tha |remembe seaing a lol were like
D Bustang, DJ Blue, and then the DJs thal became more
sucoassiullike Dr Cisko . . but ba's mome aarly 90= Even he
stories that hey tald me, ke, "Oh yeah, | started Ddng whan
Iwes 14 Fudk, hafs so young, you krow? And how do peo-
ple get fumiakbles to DU Bul them was always hal ene guy
wher had the lumtaes and everyana would hang oul in his
beadroom and practice. Or Cigko was elling me once that he
waa 17 and was Duing at 2 1-and-over ar 18-and-over dube, ha
basically said, "rn the DU and they would led him in A ket of
harn hawa bacomss realy suocas sl Thay'ra stil daing thair
thing. | was |ustlalking 1o a Fend st night, s DJ namewas
MModern Romance, and hes stil doingit;he's traveling the world
1o OJ and that's redly fucking dops, yau know, people doing
wihat thay ke Wsnice ©think about when we were all idsand
also peopla sicking with il. For exanole, gaphic designars,
The peoplawhe designad he Tyars Some ol therm are knawn
Tor thal now — hey'm busnessmen, of promolers, pecpks stil
threw events o Dus are still Duing at amazing paries Thafs
the baauty of staying connacled or reconnaciing with paopla,
just i lnow what they re doing and if theyre still doing what
{hiy e, | have 3 Fiend who was he gmphic designer and
wias @ promoker lor Eas LA Madress—ihal was his party
crew —and |remember he was dso husting dways making
sara the Ayars wem minked He wes lke 14 or 15, and | could
saa haiba's sill that parson, Ha has his own shop and he's stil
husting Hlike seeing hose Faoes

I think that's great, in recent months [eellike you've
dane a ton, which [ don't think is any news, but just
for people ouwt there who have been like sleeping,
maybe they'l have Instagram to See youwr work,
Vs & waabsile now,

I didn't even know that—I'm sleeping! I wanted you
to talk about finishing grad schoal, it's really new [
know. Maybe talk briefly about the talk that you game
at UCLA, and some of your more recent events, Uke
the plenle—and of course, the few events and talks
you hosted here at PS5ST and you being & current
resident here. | asked you a lof but whatever.

So WCLA wasin January and Nl explain how that happanad,
Pwis still iving in Mevw York and | appoached UCLA Chicano
sludies, Hhnk lemaiked ham andl s have the amal, lpintad
11 the othar day baing ke, “Hey, F'm curmenty working on this
project on'90s party crews, it was redly big in Southem Gali-
formia,” and henl said, ‘Can you guys hdp e find this mate-
rial and thess magaznes F'm beoking for?” They wam like We
o't Know what you're taking abou U Daaslibe, Oy, can we
hawe a maedng and tlk ool this becaiss this isrealy im-
portant.” | wentowver there andl poposed aproct They ware
ik, Hall waah, his sounds amazing.” 5o then | conducled a
pand, and it was successhl, and alier that, so much shullhas
been happening, I's bean nensiop since then, | did a1k @l he
Mew MLgaUm in Mew York, and thay ane archiving 1he digital
archivesin thar collection | guess now, Ooicker 15th—I dont
know whin thisis gong 1o be printed—but on Ociobar 15th
P going 1o hava a show at Vincant Price, and it's gaing fo ba
a golp show locusng on the y outh culiume e 1943100 now,
We're hirowing a warehouse party Thal same night The next
day | hawe apicric at Lagg Laka. The picnic is about bringing
backihe picnicand crew scena, so wadh, ifs going 1o be abusy
morth, And tan Fhewe a show Jaruary 17th hare al PS55ET
where | hiatse riy Esidancy, Whal else?

The last thing | wanted to propose o youwis If you just
want fo talk about anything else or make any shout
auts?

Shout ol Yeah, 10y mom Thanks Mo, lor your suppon,
When I had rmy thesis show rmy meern went 1o my graduaion
and than she helpad me de-hstal my hesls show. For he
show, | covearad al the wals withilyers and suit Ror ma that
gasium of cowring tha wals s very nostalgc because bads
in e dey whan was ateanager alotof us covarad our bad-

morm walls with party flyers, whathar they wereraves or back-
ward parties Sol did that kor rmy thesis show and my mom was
helping rrescie-ingtall ihe show andl ld har o be very caraul
becase they're he original yers Damn lime changesevwans-
thing you know? Istaried hinking albout how my mom used
loliteraly rip hasa fiyars off my wall and be like, "Fudk fhesa
parties, thayraavil” And now sharaspacls il and respacts rmy
work, And she was careluly laking oul 1he ping you know?
Tak abeid, |eon't ko, pst relraming Rstony, So yeah, shoa
ot 1o iy o, shout oot 1o, fuck | dor't know, the community,
the party scena averyona hat fve met and that Fve recantly
boan recannacting with, and al hedriands thaiFve baen mal-
ng hirgugh higjourmasy?

Thanks Lupe.

OnPoint 213:
Scaling Down
Biennial Fever

Mark Van Proyen

Let's start by staing ha cbhvious intemaionad biannial ashi-
bitiares have baan looking the same o guite a few years now,
"his e exhibitions fealum many of he same arlists and some-
s even tha same works by thoseanlists sel in prediciably
algebmic amangamenis butiressed by prafenicusly vague
thamatic purposas hat amre Lrther supportad by notably con-
sarvative systerms of inclusions, subcalegerizad in ferrms o
miadia, gendar idaniity, and couniry o aigin allloudly paying
Ip servce o a narmow, prediclable idsa ol dllerence N may
ol rhatier ihat, in recen! yaars, theimermational shorlbs! o &
istic dimciors for hesa mega- adhibiions saarms 10 ba goan-
ng ups 1he higher levels of curatorial prestige have ceated a
prodage systam where naw volces sing the same old sangs
b ofher words, there i now no obWiol s path leading Irom he
ergarization o sralerbienniak lolager ones, with the onee-
avany-five-yaars staging of Documanta as the brightest star
in tha maga-axhibition heavens, OF fhat mom will ba wrillen
niasd Junie bt for now, he locus B on Asia, with hreabienr-
als taking place in Korea and a iourh in Tawan, with stil an-
alhar qeaning in Shanghal n Mowermben Tha lis! goas on: the
Changdu Biennale, the Baeling Imemational Art Biennae, the
Singapore Biennalg, the Ydocharma Tiamid, the Manjing Tri-
annial, Guangzhey Trienrial, and the Kochi-Mugris Biennale
lall estalished in the past 15 wears) ave dl moade a splash
recenily, although not Jl of them are being staged during the
current fall saason.

s firma toguestion the rmarits of thess emardses in curaforia
gigarism, espedaly now that o many of hess eximvagen-
ZiE take @ cug from 20025 Decurmental! and expand thear
oparations Into mulliple verues jor ‘platiorms” as hey am
now caled), nio diterernt dties, or ewan omo differant conti-
nants Supposedly, more is batiern, B! that more incdeasingly
saams o appear in he form of bigger budgets, mom vanueas,
e s ame loclage of exhibition speos, and more curatoral
assiEtanis But someathing ditferant haspenad in Korea during
tha past few momhs; two smaler biemiak, Mediacity Seod
and the Busan Biennale, prowad to ba rmore nlarasting aller-
nafivas 1o the Brogar Gwangju Biernale and Taipei Bannal
ewing 1 hi ol halthe darity of curional 1oou s suco aedad
whene shaer profferalon laled L am going 1ogo oulon alimk
and =ay that, for saveral reasons, this Tight ba a sign that he
hypar-additive modal of infernational ashibition devaloprmant
mary be passing. Pressingly, the manialor sheer proflerationis
reidled ag a side-slepping of the krd of ariticality hat now
seems o be even mons necessary hanil was prior 1o the pasi
o dacades of blennial fever. Hevenyhing k& mportant then
nothingis, andwe woul doweall foramermbar thai not oo ong
aga, such exhibiions weare he phoas whare confemparary
artworks frsl auditioned or thar places in &l hision, bow, n
cur post-historcal rmoment they ame events hal guaraniss
large audiences and museum worthiness” adding a thread-
kara smidgean of imporance 1o he resumas of the includad
arfists andcurators,

O eouirse, nesd! surimers trikeeta of Dacumantatd The 57h
Wenica Biennde and the Minster Sculptum Project coud
prowe me wiong, but in he meantima we might wani to con-
sidar anothar, more sifuational counlar-argumeant. it has to
do with the wey That museun culure operates outside of the
Eumpean and Morh American contexts withwhichmostol us
arefamiliar. Since the esxplosion of tiger economy prospanty n
i midH99 Os, the Korean strategy organized|arge shows and
anangpeic aly promoted axhibitions thal would puf the work o
Koraan arfists in prosimity jo wal-known American and Eu-
nopeans gving inemational imporlaince-by-associalion 1o
not onky thar arliss bt dso 1o ther local ant history. Far the
moat part, this has served the Koman art scene wall, creating
a great deal of collecior nieres], and sxpanding professiona
opporiurifias lor thaarists and curators, dthough in ha casa
of Gwangju and Tagsa, The arlstic diecions b endaed o
be wellknown ELmpean curalons passing oul mediagenic

FameHuyg e, Uni g fHumenMaskl, 2014 Single channe HDwiden, 19 miruies, Souresy of the aniet Marlan GoodmanGallery and Esther Schipper,

helpngs of culiural patemalism Bulin he case of Mediacity
Seod and the Busan Biennde, the emphasis has baen on he
projacis of Koman cumtors working in closar prosdrmity 1o ha
Agan arl scang, shging prgects more closaly bound 1o he
recant histony of Asian arl, Allhough hese ahiblions winge
abaut hal tha size of tha more prominant and time-honorad
Gwangju Biermial they were far befter, showing that imeli-
garly focusad curaiion can do things hal big budge! spec-
lades cannd, lle avoiding the rivialzingod he arf containad
within lham,

SehA Biemale Madadiy Seou tock place from Seplember
151 fo Mowarnber 201h under he direction of Bedk Jee-sook,
unider the fithe NERAT KIBURLIHARARA, a saquance of Japa-
nasa words thal point 1o speculative possiblities Taking place
inan iragihary Liure, giving he overal exhibiion a sdence
fiction feal fand caling atenien i the fact that al contam-
porary art is an bacorming an axandsa in sdence fcoion). In
sorma casas, the prasanted work was notal all fuluristic. | was
Irrpressad by @ hrea-soreen Moeo projecion by Cha Jae-min
Titkeed Twetva (20 18], with each serean showing ourcharactarns
whowareengagedin an absurd negoliaion” about mising he
minirrum wage. The four figures on the lef sareen were car-
icatums of busnesspacple whose concern was 10 sUppress
The cos! o ko whila thosseal staoge right ware rrsing ratio-
ral argurmants aboul the larger banalll o an ncreasad mini-
mum waga The four located in the middle soreen played he
part of he impartial judges of the debate but in many suble
ways{gesiure, costurmea, elc) heay made it dear thal thar prej-
udidial syrmpathies lied with the business cparalons, weas also
inFigued by e suile ol srall very crally arbrshpantings by
CHiwer Laric iled AMisda Varalions {2010), dapicting saquen-
tid scenes o cutbound missiles bang launched st prior 1o
anohar cluster of inbound missles, scunding a rescmaing
tharme in confampomary Foraa As mighl be expectad, Piara
Huyghe: conirbuted the showsiopger, Untited Mumean Mask)
{2014), a dreany high-densily vices projaction thal tllowed
a chimp asit ambled arcund a dakenad room. The tact tha
said chimp was waarng a buich rmask andlong flowing robes
rmada its paambulations more thanjust a iflle bitcreepy na
Flanal-0f-The-A pes-mests-Waling-For-Gooa way

TheBusanBiemale, onview untl Movermber 30ih, was orga-
nized by Yun Cheagak {Director of he How Arl Musaum in
‘Wanzhou), and wees given tha §lle Mybriciizing Earth, Dfscuss-
frige Mtk comaning heworkol 123 ansls mdoolecives,
srmarty divided inlo hee seclions, called Srogc!s, Profect §
was a sares of lactumes and ohar evants that ook place pri-
or 1o and during the run of the eshibition Profact {was tited
arndxtar avand garde chingd fapanforaa and was a sunning
histarical axhibition that bousedon lras ey apsodasin ha
post-WordWar lemergence of avani-gande arl movermernisin
thosa countries TheChina porionof Propect Twas illed Briaf-
nge: Avarnkgarda Art in China 1978-1985, and curated by Guo
Kiaoyan,loouses ona paricd ol erfisic turmed prior 1o ha gian
rmerken boan for Chinese ar, @5 san in the work of such art-
|5t as Gu Wenda, who s reprasented by eghtearly panings
collecively tiled Drama of Two Cutliral Formats Marge {1987)
and ¥u Bing, wha shows photographs and vdeo documana-
tionod twe lomicaing fatioced dgsin A Case Sudy of Trans-
farance {1933-34). K is worthneding hal the pig on the recaiv-
ingendaod this perlormancewas laleced in Cantonase soripl,
whila thecnaedoingmosatod the performing was tatiooedinan
Anglo-Eurgpeanalphabat,

Thi Japan seciion, curated by a {eam induding Mol Sawaragl,
Abira Tatehata and Yuzo Ueda, was 1tled AvantGame Art in
Japan Aftar War, and {ook a close lodk al hie post-1850 peri-
od. i features aarly work fromsevaral of tha well-lnown Gula
arfists, i well asether artists who made he Tokyo Qlympe
Games of 1964, e 1970 Osaka Infermational Far, and the
Japanase Consiiution subjects of guizzical works that tred
o navigate the post-Hioshima spral of comested idanities
Japenasa arl crilics now cal this pariod Blazing Flower [asin-
cicated by recant exhibilon af the Fyolo Musaum o Maodem
Arf), and ene o the things hal becomes clear is he exent
o which the work of this era influencad he developmen of
avant-gardaart in therast of nen-commuris! Adia Noicames
o his organizational position as anar critic rather than & an
nstiitional curmion, and | woud suggest hal conemporany
Augan arl wolld Benail inom mone soloas like his, i only
coumer he authority that is {over) invested in nstivtional pa-
ronage systems connectad i goverrmeant initiatives”

The Morgan secion was curmiod by Kin Chandong, and was
Hlled Koreak Avan-Garde Moment: A4 Rebeiious Escape N
cokad at he pericd ruming from the late-1880s 1o he lake-
1980 when two vary ditterent mowermanis came 1o the fore
ha Densaakhwa gmup and fe mirjung misul, Dansaokiva
Herally irmnaaes 0 maochome,” bul whal his lesses o
i theimpliad sense o perlormedimmadiacy thal oomes with
the prasamaion of minimally indected suraces, such as is
feund in KimDong-Kyu's rio of very early monocchroms paint-
inges, or Park SukeWor's Four Shacbws [1972), whichis made o
shapass cast by the shadows of four toppled Blocks of wood
My sl §e The peoples ol was mos! loroelully repe-
samed by an anoymowsly auhoraed 1967 film decumenting
the subwersive activiies of the Korean Young Arists Assod-
ation) Projact 2inauguraies an addijond varuefor the Busan
Hanrale hacavamous mpurposadoable laciory of Kiswim's
Suyeong bulding B houses the contemparary Section of Hy-
Efeizng Eadh, Rates g Molfluces and conlEns works Fom
aboiit 40 artists and collectivas fom all points of the globa
Onie of fuaworks that stoodout forme was a 2008 pieca titked
Handmade Fantasy by Yun Flnam , whichrermindedmaod Eva
Hesse's ina Uil (Sope Piece) from 1970, unil you carme
doge encugh 1o see halls wis compdsed of ens ol domns
of cell phonesand power strips renderad as Oldanbearg-es gue
solt sculptune, §alss liked e dud-soaean animated vidao by
Chioi Sung ok, which fumad tha tansionsbatwean Morth and
South Horea ino a comical ant tarm saga of belicose rinss,
diry and repanl, Chol's plece esonances lor mulliple reasons,
bt after saaing four biennales in the space of along waak, its
et sdient maaning formelied in the way that it surmmarized
ha normative exerdss of curiorial imagination in today's
glebal art werld,

Thea ressesarch for fhs ardcle wias aippored by e Faouky Devsop-
e Fund of the SanFrancico At s
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