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. Finding things that most people would disregard, those are
 the things I latch onto.” | —Gmom

GINA FERAZZI Los Angeles Times

IN THE STUDIO: Gronk has long lived and worked in downtown L.A. and finds beauty and inspiration in the bustle of its streets.
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{Gronk, from Page F1}

of Glass In Tacoma, Wash, and used for his anl-
mated fiim “BrainFlame,” shown at the LodeStar
Planetarium in Albugquerque in 2005, Propped
against a potted plant on the fourth-floor rooftop
patio is a tattered sign for the Hotel Senator, the
nearby onetime house of prostitution that in-
spired CGironk to create his hrooding “Hotel Zom-
bie” and “Hotel Tormenta™ gallery shows in the
early 'ois,

 QGronk; who never learned to drive, remains
ever-mindful of the hustle and flow that uncolls
outside his window. “I walk out of this studio onto
Spring Street and to me it's like Fellinl’s "Satyri-
con,.” he says over a cup of intense home-brewed
coffee “People say Los Angeles is perhaps ugly,
dirty, grimy, but if you scrateh below the surface,
there’s beauty. Finding things that most people
would disregard, those are the things I lateh onto,
You're constantly bombarded with all this infor-
_mation, s0 it's always been about taking in all
kinds of sources, pushing the boundaries of things,
exploring the unknown. You try something, see
what happens.”

 Gronk's experiments as a muralist, perform-
ance artist, painter, set designer and conesptual
provocateur have hardly gone unnoticed. Next
week he receives yet another dose of Major Artist
‘treatment with publication of a scholarly mono-
graph offering a mideareer overview of his life and
work. “Cironk,” sold a3 a $20 paperback or a 360
hardback that includes a documentary DVD, in-
augurates “A Ver; Revisioning Art History,” a new
book series focusing on contemporary U.8.-based
Latino artists.

Presenting the artists

ISTRIBUTED by University of
Minnesota Press and produced by
the UCLA Chicano Biudies Re-
search Center, the series will as-
sess 15 artists with roots in Mexi-
oo, Puerto Rico, Cuba and the
Drominican Republic, Chon A No-
riega, the center's director, sa¥s he came up with
the idea for “A Ver” (Spanish for “let’s see”) to rem-
edy a dearth of quality scholarship on the subject.
“ gspent 18 months doing research and pulled to-
gether a list of 100 Latino artists who had some
presence in the world of solo and group exhibl-
tions. We ran those names through art history in-
dices and search engines and published the re-

sults. We didn't need much ink.”
Beyond the oveasional fwo- or three-sentence
exhibition review, Noriega savs, “hone of these art-
ists had a book-lengith work. We even looked
through survey-type textbooks that marketed

themselves as being multicultural and found noth- -

ing.There's been no presence of U8 Latino artists
on hookstore shelves”

Next fall, the “A Ver” series will continue with
books ashout Malaguias Montoya, co-founder of
Mexican-American Liberation Art Front and best-
known for his siik-sereen prints, and Marfa Brito, a
Miami-baged Cuban American painter, seulptor
and mixed-media artist. In 2008, the series will is-

sue volumes on Judy Baca, Carmen Lomas Garza,
Rafae] Ferrer, Yolanda Lopez, Amalia Mess-Bains,
José Montoya, Raphael Montafiez Ortiz, Celia Al-
varez Mufioz, Pepon Osorio, Maria Muagdalena
Campos Pons, Freddy Rodrigues and Juan San-
chez. Modeled after monographs published by
Pasrhen and Phaedon, the books will be issuedin
paperback and hardeover formats, each with 100
eolor flustrations, a 25000-word essay, bibliogra-
phy, exhibition historyand index.

Classifving ereative putput according to ethnie-
ity can be a slippery slope, but Norelga hopes mfa
project will broaden the definition of what It
mesans to be an artist of Latino heritage. "We want
to judge individual artists on the basis of theilr
work and build out from there, rather than saying,
forexample, “This is a Chicano artist and therefors
all this traditional iconography from the Mexican
revolution going back to the comguest of Mexieo s

going fo front-end our understanding of that art-
st

In sorme instances, that approach makes sense,
Noriega says. “Bub in other cases, ke Gropk, it's
not troe at all. The Chicano political and soclal
movement s clearly part of his work, but Gronk
operates in 50 many other contexts — the emer-
genes of gay art, the punk scene, correspondence
art, performance art — all these things make hima
much more complicated figure. Unless we look at
his work on its own terms and conneet # to the
broader history, we're going to sell him short asan
artist. If we sell him short, we sell short the idea of
Chicano art as something worth looking at.”

Glugio Gronk Nicandro grew up broke, gay and
intensely curious in Bast LA, raised by a single
mom, surrcunded by gang violence and obsessed
By his goal of reading every single book at the loca!
library. .



In the early "70s, he eo-founded the subversive
multimedia collective Asco (Spanish for ‘nau-
sea”r. Dismissed by museum officials as folk art-
ists, Gronk and partners Harry Gamboa Jr, Pats-
& Valdez and Willie Herrdn 111 earned a measure of
notoriety in 1972 with their “Spraypaint LACMA®
plece, for which Cronk, Gamboa and Herrén
painted their names onthe outside of the Los An-
geles County Museum of Art, then returned the
next day to photograph Valdez with their handi-
work. :

- *They tagged the museum, took the picture
with Patssi and all their names signed on it and
said, “The museum is one of our artwor %2
“Gronk” author Max Bepavides says. It was one
of the most sudacious conceptual pleces any-
body's ever done in LA, The street was their stu-
dio. the street was their gallery, and the street was
where they took thelr inspiration”

Twenty-one years after Asco’s so-called “Ple In
Deface™ protest, Gronk became the first Chicano
artist to have a solo exhibition at LACMA. In 1907,
he used an amplified paintbrush as a baton, con-
ducting the Eronos Quartel as he completed a
painting in tempo to Joseph Julian Gonzdlez’s 45-
minute composition “Tormenta Cantata.” Recent
set designs for opera director Peter Sellars — in-
cluding for Igor Stravinsky's “The Story of a Sol-
dier” in 1098, performed by the Los Angeles Phil-
harmonie at the Music Center, and Osvaldo
Golilov's “Ainadamar,” which opened in Santa Fe
in 2005 and later played Lincoln Center in New
York — further enhanced Gronk's reputation.

Benavider, a former adjunct faculty member at
POLAS César E. Chévez Center, views the artist as
a sort of “post-Chicano paradigm.” Gronk's work
certainly reflected a Chicano sensibility, Benavi-
dez says, “but 1 see him now as this more global
type of artist, inthat he camrt be eategorized or put
into a box. Yes, he comes out of East LA, al a par-
ticular time, but he's also been a downtown guy

and epitomizes that art scene with all its ups and
downs. He's a polymath with all these other influ-

ences to draw from.” .

New performances, new palettes
NDEED, Gronk wryly notes that Alfred
Hiteheook's “Notorious® may have had as
rmuch impact on his aesthetic as Diego Ri-
vera, “My earlier paintings, in the '80s, were
very bright and vibrant,” he says. “Peopie
sometimes tell me they remind themotati-
esta, and 1 say, ‘Stop right there: Wrong.”
1 MGM musicals. That's my palette. I'm deriving
the richness and saturation of those colors from
Vincente Minpelll”

Gironk savs he never felt Jocked in by stereo-
types. “Asco was criticized by many people for
not doing Aztec gods or things along those lines,
Some people want obvious politicsl slogans they
can identity with immediately, Well, my work is
not like a siteom. 1t's not an easy solution, The
eharacters have to come back the next episode.
vou have to think @ Litle Bt more sbout my
work because the more you pubt into it the

{See Gronk, Page FT}

Still an eye to
performance

[Gronk, from Page F6)
more you're going to get baek.”

As houseguest David Garza, an Austin musi-
cian, noodles on g nearby spinet plano, Gronk set-
tles into a nearly Zen-Hke demeanor that contrasts
with some of his more outrageous street theater
back in the day. He did, after all, tape Valdez ontoa
wall for Gamboa’s 197 “Instant Mural” *Thal's
the performing pard,” he says. “The real me is low-
kev and calm. Tm the idea person intrigued by
pulling things together, taking them apart, con-
structing my own world.” -

Fven as Gronk explores new venues, eolor pal-
eties, collaborations and media, the fascination
with ephemeral, performance-based art remains
essentially unchanged, according to Benavidez.
“Inthe early years, Gronk did so many murals and
loved to see them destroyed,” he says. “When his
‘Urban Narrative’ show at Gallery 727 closed in
2005, the people there sald, "What do we do with
this “Cheap Coustruction” piece? He told them,
‘Just paint over it. It's gone. I've never known any
artist who gets such a rush from the fact that
things are here and then they're gone”

Gironk savs: *Outcomes have never been as im-
portant as the actual doing of something. When 1
did those Asco pieces, I never thought Twould end
up at Lincoln Center or that my paintings would be
floating on the stage of the Dorothy Chandler Pa-
vilion. We just bad these ideas we wanted to un-
leash that were more aboutl spontaneity, I guess,
and never asking permission.”

The larger-scale commissions that come his
way these days require substantial preparation.
Grronk spent 10 months brmersing himself in the

life sand times of Federico Garela Lorea, subject of
Gotijov and David Henry Hwang's Bpanish Civil
War-themed “Alnadamar.” He thenspent a month,
14 hours a day, covering the floor and walls of the
Santa Fe Opera’s stage with images he hoped
would “plant a seed ofimagination in the sudience.

*1 think of the way I paint as being very musical,
1t's ke conducting In many ways —you're trying to
create a sense of harmony.” '

Andifthat sense ofharmony is fleeting, so be it

“1 always felt more comfortable doing on-site
pleces that were there for three months and would
then be completely whitewashed after they were
done,” Gronk says. “I equate that with perform-
ance in many ways. The viewer owns the plece,
They take it with them in thelr imagination as op-
posed to something that hangs in a gallery. A mu-
seum can't collect i, a collector can't buy i, It's
only there for g short amount of time. Like Tibetan
monks” sand painting, you appreciate the beauly

for the moment.” g



